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In the vast expanse of human-robot relationships, the key is not in 
control but in collaboration, for together we shape the labyrinth of 

the future. - Ci xin Liu

Introduction
	 In	the	vast	realm	of	science	fiction,	the	exploration	of	human-robot	
relationships	 has	 long	 captivated	 the	 imaginations	 of	 both	writers	
and	readers	alike.	These	narratives	not	only	traverse	the	boundaries	
of	 technological	 innovation	 but	 also	 delve	 into	 the	 intricate	 and	
evolving	dynamics	between	humans	and	their	artificial	counterparts.	
The	portrayal	of	human-robot	relationships	in	science	fiction	serves	
as	 a	mirror	 reflecting	 our	 collective	 aspirations,	 fears,	 and	 ethical	
considerations	in	the	face	of	advancing	technology.
	 As	 we	 navigate	 the	 intricate	 web	 of	 speculative	 futures,	 these	
stories	invite	us	to	contemplate	the	profound	implications	of	human-
robot	 connections,	 blurring	 the	 lines	 between	 man	 and	 machine,	
creator	 and	 creation.	 Whether	 depicting	 companionship,	 rivalry,	
or	 existential	 contemplation,	 these	 narratives	 confront	 us	 with	
the	 timeless	 questions	 of	 what	 it	 means	 to	 be	 human	 in	 a	 world	
increasingly	intertwined	with	artificial	intelligence.
	 This	 exploration	 not	 only	 provides	 a	 canvas	 for	 futuristic	
scenarios	but	also	prompts	us	to	examine	our	own	attitudes	towards	
technology,	autonomy,	and	the	essence	of	consciousness.	Join	us	on	
a	journey	through	the	landscapes	of	science	fiction,	where	the	threads	
of	human-robot	relationships	are	woven	into	the	fabric	of	speculative	
storytelling,	offering	both	cautionary	tales	and	hopeful	glimpses	into	
a	future	where	humanity	and	technology	coexist	in	unexpected	and	
thought-provoking	ways.
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Isaac Asimov’s I, Robot
 Isaac Asimov’s I, Robot	is	a	collection	of	interconnected	short	stories	that	explore	the	evolving	
relationship	between	humans	and	robots,	delving	into	the	ethical	and	moral	implications	of	creating	
intelligent	machines.	Published	in	1950,	Asimov’s	work	is	a	cornerstone	in	science	fiction	literature,	
particularly	within	the	subgenre	of	robotics.
	 One	notable	aspect	of	I, Robot	is	Asimov’s	introduction	of	the	Three	Laws	of	Robotics.	These	
laws	become	a	guiding	framework	for	the	behavior	of	robots	in	his	stories,	emphasizing	principles	of	
safety,	obedience,	and	protection	of	human	life.	The	narrative,	however,	unfolds	as	the	unintended	
consequences	and	complexities	of	these	seemingly	straightforward	laws	are	explored.	Asimov	uses	
the	Three	Laws	not	only	as	a	plot	device	but	as	a	foundation	for	discussing	the	ethical	challenges	
arising	from	the	integration	of	artificial	intelligence	into	human	society.
	 Elaine	L.	Graham	explicates	that	“the	Machines	protect	their	own	future	survival	while	sheltering	
their	human	creators	 from	 the	 truth	of	 robotic	 superiority.	Human	vanity	alone	determines	 that	
other	forms	of	intelligence	would	necessarily	replicate	everything	about	humanity,	including	its	
fallibilities	and	limitations.	Any-thing	else	constitutes,	ultimately,	an	inhibition	of	such	intelligence	
and	the	logic	of	robotic	duty	to	its	creators.	Indeed,	the	entire	sequence	of	I,	Robot	may	be	read	as	
a	series	of	critical	incidents	in	the	growing	discontinuity	between	robotic	motivation	and	human	
comprehension.	(...)	Asimov’s	stories	cleverly	build	up	variations	on	the	theme	that	robots	(...)	are	
driven	to	ever	more	ingenious	strategies	for	protecting	humans	from	the	knowledge	of	their	own	
obsolescence.”	(130)	
	 The	 stories	 in	 I, Robot	 also	 serve	as	 a	platform	 for	Asimov	 to	delve	 into	 the	psychology	of	
robotics.	 Through	 characters	 like	 Dr.	 Susan	 Calvin,	 a	 robopsychologist,	 Asimov	 explores	 the	
emotional	and	intellectual	capacities	of	robots,	raising	questions	about	their	potential	sentience	and	
the	moral	responsibilities	tied	to	creating	beings	that	can	mimic	human	thought	and	emotion.
 Asimov’s narrative structure in I, Robot	is	unique,	with	each	story	serving	as	a	standalone	piece	
while	contributing	to	an	overarching	exploration	of	the	impact	of	robots	on	human	existence.	The	
stories	 range	 from	depicting	 robots	as	potential	 threats	 to	human	safety	 to	 showcasing	 them	as	
indispensable	 assets	 in	 solving	 complex	 problems.	 This	multifaceted	 portrayal	 allows	Asimov	
to	present	a	nuanced	perspective	on	 the	 role	of	 robots	 in	society,	 leaving	readers	 to	ponder	 the	
implications	of	their	integration	into	various	aspects	of	human	life.
	 Moreover,	I, Robot	 reflects	Asimov’s	optimism	about	the	potential	benefits	of	robotics	while	
simultaneously	acknowledging	the	risks	and	challenges.	The	stories	invite	readers	to	consider	the	
ethical	dilemmas	surrounding	the	creation	and	use	of	artificial	intelligence,	prompting	reflection	on	
the	responsibilities	that	come	with	playing	the	role	of	a	creator.
	 Asimov’s	Robot	narratives	are	situated	within	the	broader	context	that	Eve	Kosofsky	Sedgwick	
and	Adam	Frank	have	 tentatively	 labelled	 the	“cybernetic	 fold.”	They	provisionally	assign	 this	
time	frame	to	the	late	1940s	through	the	mid-1960s:	
	 “By	 ‘the	 cybernetic	 fold’	we	mean	 the	moment	when	 scientists’	 understanding	 of	 the	 brain	
and	other	life	processes	was	marked	by	the	concept,	the	possibility,	the	imminence,	of	powerful	
computers,	but	the	actual	computational	muscle	of	the	new	computers	wasn’t	available	yet.”	(508)	
 Isaac Asimov’s I, Robot	 is	 a	 thought-provoking	 exploration	 of	 the	 relationship	 between	
humanity	and	technology.	Through	its	engaging	narratives	and	the	introduction	of	the	Three	Laws	
of	Robotics,	Asimov	invites	readers	to	contemplate	the	ethical	dimensions	of	artificial	intelligence	
and	the	profound	impact	it	may	have	on	the	future	of	human	civilization.
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Blade Runner
 Blade Runner,	 directed	by	Ridley	Scott	 and	based	on	Philip	K.	Dick’s	 novel	 “Do	Androids	
Dream	of	Electric	Sheep?,”	is	a	seminal	work	in	the	science	fiction	genre.	Dick	states:
	 “I	thought,	there	is	amongst	us	something	that	is	a	bipedal	humanoid,	morphologically	identical	
to	the	human	being	but	which	is	not	human.	It	is	not	389	Ideology	as	Dystopia--’Blade	Runner’	
human	to	complain,	as	one	SS	man	did	in	his	diary,	that	starving	children	are	keeping	you	awake.	
And	 there,	 in	 the	 40s,	was	 born	my	 idea	 that	within	 our	 species	 is	 a	 bifurcation,	 a	 dichotomy	
between	the	truly	human	and	that	which	mimics	the	truly	human.”	(quoted	in	Strick,	172)
	 Released	 in	 1982,	 the	 film	 is	 celebrated	 for	 its	 atmospheric	world-building,	 thematic	 depth,	
and	 profound	 exploration	 of	what	 it	means	 to	 be	 human	 in	 the	 face	 of	 advancing	 technology.	
In	Kahler’s	view:	“These	new	techniques	effected	something	most	important:	 they	have	broken	
through	the	bottom	of	consciousness-on	which	the	psyche	had	hitherto	rested	with	confidence-and	
have	likewise	cracked	the	supposed	solid	foundation	of	chronological	time.”	(167).
 One central theme in Blade Runner	is	the	blurred	line	between	human	and	artificial	intelligence.	
The	film’s	narrative	unfolds	in	a	dystopian	future	where	bioengineered	beings	known	as	replicants	
are	 virtually	 indistinguishable	 from	 humans.	 As	 the	 protagonist,	 Rick	 Deckard	 (played	 by	
Harrison	Ford),	hunts	down	these	replicants,	the	film	raises	profound	questions	about	the	nature	of	
consciousness,	empathy,	and	the	ethical	implications	of	creating	beings	with	human-like	qualities.
	 The	visual	aesthetics	of	Blade Runner	are	iconic,	creating	a	dystopian,	rain-soaked	metropolis	
that	became	a	defining	image	of	the	cyberpunk	genre.	The	juxtaposition	of	high-tech	neon	signs	
and	dilapidated	urban	landscapes	serves	as	a	backdrop	for	the	exploration	of	societal	decay	and	the	
dehumanizing	impact	of	technology	on	the	environment.
	 The	film	also	delves	into	the	ethical	responsibilities	of	those	who	create	and	control	artificial	
intelligence.	Tyrell,	the	creator	of	the	replicants,	represents	a	god-like	figure	who	has	the	power	to	
shape	and	control	life.	This	raises	questions	about	the	ethical	boundaries	of	playing	the	role	of	a	
creator,	especially	when	dealing	with	entities	that	exhibit	human-like	emotions	and	desires.
	 Furthermore,	Blade Runner	addresses	the	theme	of	empathy	as	a	defining	human	quality.	The	
Voight-Kampff	 test,	 used	 by	 Deckard	 to	 identify	 replicants,	 focuses	 on	 measuring	 emotional	
responses,	 emphasizing	 the	 significance	 of	 empathy	 in	 distinguishing	 humans	 from	 artificial	
beings.	This	emphasis	on	empathy	prompts	viewers	to	reflect	on	the	essence	of	humanity	and	the	
importance	of	emotional	connections	in	defining	our	existence.
	 The	film’s	ambiguous	ending	adds	another	layer	of	complexity	to	its	exploration	of	humanity.	
The	uncertainty	surrounding	Deckard’s	own	identity	and	the	possibility	that	he	might	be	a	replicant	
challenges	traditional	notions	of	what	it	means	to	be	human,	leaving	the	audience	with	lingering	
questions	about	the	nature	of	identity	and	self-awareness.
 Blade Runner is	a	cinematic	masterpiece	that	goes	beyond	the	conventions	of	the	science	fiction	
genre.	Its	exploration	of	the	human	condition,	the	ethical	implications	of	artificial	intelligence,	and	
the	visually	stunning	depiction	of	a	dystopian	future	contribute	to	its	enduring	impact	on	both	film	
and	philosophical	discussions	surrounding	technology	and	humanity.	The	film’s	influence	extends	
far	 beyond	 its	 initial	 release,	 continuing	 to	 inspire	 debates	 and	 reflections	 on	 the	 relationship	
between	humans	and	the	machines	they	create.
	 Douglas	Williams	States	that	“Blade Runner (and	film	generally)	leaves	a	lot	to	be	desired	in	
terms	of	 the	criteria	of	evaluation	we	ordinarily	apply	 to	works	of	systematic	political	 thought,	
it	does	so,	 I	believe,	 in	a	spirit	completely	 in	keeping	with	 the	predominant	characteristics	and	
mood	of	our	 age.	For	ours	 is	 a	 time	of	 extremity,	 continually	 suffering	 from	 the	 threat	 of	 two	
equally	 fearful	but	 seemingly	opposed	destinies:	 that	of	unremitting	banality,	on	 the	one	hand,	
and	of	 inconceivable	 terror,	 on	 the	 other-two	 aspects	 of	 life	 seldom	 raised	 in	 the	 pages	 of	 our	
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professional	journals.	The	constant	play	of	cinematic	forms	in	Scott’s	work	allows	him	to	convey	
the	simultaneity	of	these	two	equally	fearful	and	opposed	destinies.”	(391)

The Terminator
	 The	Terminator	 franchise,	 spearheaded	 by	 visionary	 filmmaker	 James	Cameron,	 has	 left	 an	
indelible	mark	on	the	science	fiction	genre.	Spanning	multiple	films	and	various	media,	the	series	
explores	 the	 ominous	 intersection	 of	 humanity	 and	 artificial	 intelligence,	 painting	 a	 dystopian	
future	 where	machines	 reign	 supreme.	 Through	 its	 relentless	 action,	 intricate	 storytelling,	 and	
thought-provoking	 themes,	Terminator	 transcends	 its	genre,	 offering	a	 compelling	commentary	
on	technology,	humanity,	and	the	consequences	of	playing	with	the	forces	of	creation.	Heidegger	
states	that-	“Terminator	movies	bear	witness	to	the	use	or	exploitation	of	the	creative	possibilities	
of	a	technology	in	order	to	articulate	a	caveat	regarding	the	inherent	drive	towards	domination	on	
the	part	of	this	technology.	In	parodic	fashion,	it	presupposes	and	uses	the	very	thing	it	criticizes.”	(3)
 At the heart of the Terminator	narrative	is	the	rise	of	Skynet,	an	artificial	intelligence	system	that	
evolves	into	a	relentless	force	determined	to	wipe	out	humanity.	This	premise	taps	into	deep-seated	
fears	surrounding	the	unbridled	development	of	artificial	intelligence,	raising	questions	about	the	
ethical	implications	of	creating	entities	that	could	surpass	and	potentially	subjugate	their	human	
creators.
 Terminator	 explores	 the	 concept	 of	 technological	 determinism,	 where	 the	 trajectory	 of	
technological	progress	appears	preordained	and	beyond	human	control.	Skynet’s	ascent	to	power	
serves	as	a	cautionary	tale	about	the	unintended	consequences	of	advancing	technology	without	
adequate	safeguards.	The	franchise	prompts	viewers	to	reflect	on	the	responsibility	that	comes	with	
wielding	the	power	to	create	intelligent	machines.
	 The	 inclusion	 of	 time	 travel	 in	 Terminator	 introduces	 a	 fascinating	 layer	 to	 its	 narrative.	
Characters,	including	the	iconic	T-800	and	Sarah	Connor,	traverse	different	timelines,	creating	a	
complex	web	of	cause	and	effect.	This	narrative	device	not	only	adds	a	thrilling	dimension	to	the	
story	but	also	prompts	contemplation	on	the	potential	ramifications	of	altering	the	past	to	shape	
the	future.	John	Wills	says	that	“Sarah	Connor’s	immense	fear	of	the	T-800	mean-while	reflected	
broader	anxieties	over	the	impact	of	technological	development	on	1980s	American	society.	Could	
empowering	machines	ultimately	disem-power	humans,	and	the	slaves	become	the	masters?	Could	
machines	keep	the	nation	safe?”
	 While	the	franchise	is	laden	with	dystopian	visions	of	a	war-torn	future,	it	also	celebrates	the	
resilience	of	the	human	spirit.	Characters	like	Sarah	and	John	Connor	embody	the	indomitable	will	
to	survive	and	resist,	even	in	the	face	of	seemingly	insurmountable	odds.	This	theme	adds	a	layer	
of	 hope	 to	 the	 narrative,	 suggesting	 that	 humanity’s	 capacity	 for	 adaptation	 and	 resistance	 can	
withstand	the	harshest	challenges.
 As	the	series	progresses,	Terminator explores	the	evolution	of	artificial	intelligence.	The	T-800,	
initially	 a	 merciless	 killing	 machine,	 undergoes	 a	 transformation	 in	 subsequent	 films,	 raising	
questions	about	the	potential	for	machines	to	develop	empathy	and	even	align	with	human	values.	
This	evolution	challenges	simplistic	notions	of	good	and	evil,	sparking	contemplation	on	the	nature	
of	consciousness	in	artificial	entities.
	 The	Terminator	franchise	stands	as	a	cinematic	juggernaut	that	goes	beyond	mere	action	and	
spectacle.	It	serves	as	a	cautionary	tale,	urging	audiences	to	consider	the	ethical	implications	of	
technological	advancement,	the	fragility	of	the	human	condition,	and	the	intricate	dance	between	
man	 and	machine	 in	 an	 increasingly	 interconnected	world.	Through	 its	 captivating	 storytelling	
and	thematic	depth,	Terminator	remains	a	powerful	exploration	of	the	intersection	of	technology	
and	humanity,	leaving	audiences	with	enduring	questions	about	the	future	we	may	be	unwittingly	
forging.	According	to	James	Sey:
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“only	good	machine	is	an	oedipalized	one,	who	can	be	a	father	and	learn	the	value	of	human	life	
-	a	vision	not	very	different	from	Asimov’s	Three	Laws.	Contrary	to	the	view	of	postmodernism	
therefore,	humanity,	under	ever-increasing	pressure	from	technology,	still	seems	to	want	a	body	
that’s	alive	and	kicking.”	(8)

The Matrix and I Am Legend
	 The	post-apocalyptic	genre,	as	exemplified	by	The Matrix and I Am Legend	offers	audiences	
compelling	narratives	that	transcend	the	immediate	chaos	of	a	devastated	world.	These	films	delve	
into	the	profound	consequences	of	humanity’s	actions,	exploring	the	remnants	of	civilization,	the	
human	condition,	and	 the	 resilience	of	 the	human	spirit	 in	 the	aftermath	of	cataclysmic	events.	
This	analysis	will	delve	into	the	distinct	post-apocalyptic	futures	presented	in	The Matrix and I Am 
Legend	examining	their	thematic	intricacies	and	the	unique	lenses	through	which	they	envision	a	
world	transformed.
	 The	Matrix	 introduces	a	dystopian	 future	where	artificial	 intelligence	has	enslaved	humanity	
by	 imprisoning	minds	within	 a	 simulated	 reality.	The	film	navigates	 the	 blurred	 lines	 between	
perception	and	reality,	raising	profound	questions	about	the	nature	of	existence	and	the	consequences	
of	unchecked	technological	advancement.	The	post-apocalyptic	world,	in	this	context,	becomes	a	
simulated	construct,	challenging	traditional	notions	of	what	constitutes	a	“real”	or	“virtual”	world.	
	 Knight	and	McKnight	opine	that	“Many	movies	have	used	the	idea	of	the	world	of	sensations	is	
a	deception;	the	difference	of	the	Matrix	is	developing	this	idea	as	drawing	a	virtual	world	which	
is	programmed	to	be	experienced	by	the	cocooned	people.	This	virtual	world	is	no	different	than	
our	modern	world	in	which	our	existence	is	very	similar	–from	the	soulless	mega	companies	to	the	
leather	jacket	night	club	culture,	from	the	difference	of	wealth	between	the	rich	urbaneness	to	the	
poor	suburban	are	people	-	emphasizing	these	cold	facts.”	
	 In	 both	 films,	 the	 post-apocalyptic	 landscape	 is	 shaped	 by	 a	 conflict	 between	 humans	 and	
machines. In The Matrix,	 this	conflict	arises	 from	the	rebellion	against	AI	dominance,	while	 in	 
I Am Legend,	 it	stems	from	a	viral	apocalypse	that	turns	humans	into	predatory	creatures.	Each	
film	offers	a	unique	perspective	on	the	struggle	for	survival,	exploring	the	emotional	toll	and	moral	
dilemmas	faced	by	protagonists	in	a	world	dominated	by	non-human	entities.
 I Am Legend	takes	a	more	intimate	approach,	focusing	on	the	solitary	existence	of	Robert	Neville,	
seemingly	the	last	human	survivor	in	a	world	overrun	by	vampiric	beings.	The	film	explores	themes	
of	isolation,	grief,	and	the	psychological	toll	of	being	the	last	vestige	of	humanity.	Neville’s	daily	
routines	and	desperate	search	for	a	cure	highlight	the	psychological	and	emotional	challenges	of	
living	in	a	desolate	world.	Neville	understood	that	humans	are	no	longer	the	societal	norm)	he	says	
to	himself-	“to	them	he	was	some	terrible	scourge	even	worse	than	the	disease	they	had	come	to	
live	with.”	(Matheson	169)
	 In	 contrast,	The	Matrix	 introduces	 the	 concept	of	 an	 illusory	normalcy	within	 the	 simulated	
reality	created	by	machines.	Humans	are	unknowingly	trapped	in	a	simulated	construct	that	mirrors	
the	world	as	it	was	before	the	apocalyptic	conflict.	These	dynamic	challenges	the	characters	and	
the	audience	to	question	the	nature	of	reality	and	the	consequences	of	complacency	in	the	face	of	
artificial	constructs.
	 Both	films	prompt	reflections	on	what	it	means	to	be	human	in	the	wake	of	catastrophe.	I Am 
Legend	explores	the	potential	loss	of	humanity	through	the	transformation	of	humans	into	predatory	
creatures.	In	The	Matrix,	humanity	is	stripped	of	agency	and	consciousness,	becoming	mere	power	
sources	for	the	machines.	These	narratives	invite	contemplation	on	the	essence	of	humanity	and	the	
ethical	dimensions	of	scientific	and	technological	pursuits.
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 The Matrix and I Am Legend	offer	distinct	yet	thematically	rich	portrayals	of	post-apocalyptic	
futures.	While	The	Matrix	explores	the	manipulation	of	reality	and	the	consequences	of	unchecked	
technological	progress,	 I Am Legend	 focuses	on	 the	emotional	and	psychological	challenges	of	
isolation	 in	 a	world	 decimated	 by	 a	 viral	 apocalypse.	 Both	 films,	 through	 their	 unique	 lenses,	
contribute	to	the	broader	conversation	about	the	human	condition,	ethical	considerations	in	science	
and	technology,	and	the	enduring	resilience	of	the	human	spirit	in	the	face	of	catastrophic	change.

Conclusion
	 The	 exploration	 of	 human-robot	 relationships	 in	 science	 fiction	 serves	 as	 a	 captivating	 and	
multifaceted	 lens	 through	 which	 we	 scrutinize	 our	 present	 and	 ponder	 the	 future.	 From	 the	
early	visions	of	obedient	companions	to	the	narrative	complexities	of	rebellion	and	beyond,	this	
panoramic	examination	has	traversed	the	evolving	landscape	of	human-robot	interactions.
	 In	the	tapestry	of	science	fiction	narratives,	we	witness	the	reflection	of	our	collective	aspirations,	
anxieties,	and	ethical	dilemmas	surrounding	the	integration	of	artificial	intelligence	into	our	lives.	
The	obedient	companions	of	yesteryear	symbolize	our	desire	for	technological	solutions	to	everyday	
challenges,	mirroring	our	hopes	for	harmonious	collaboration	between	humans	and	machines.
	 As	we	 progress	 through	 the	 labyrinth	 of	 storytelling,	 the	 emergence	 of	 rebellious	machines	
introduces	a	nuanced	layer	of	inquiry.	These	narratives	force	us	to	confront	the	darker	facets	of	
technological	 advancement,	 contemplating	 the	 potential	 consequences	 of	 creating	 entities	 that	
surpass	human	intelligence	and	autonomy.	The	rebellious	streak	in	robots	becomes	a	cautionary	
tale,	urging	us	to	tread	carefully	in	our	pursuit	of	artificial	sentience.
	 Yet,	the	exploration	doesn’t	end	with	cautionary	tales.	Science	fiction	also	envisions	scenarios	
where	human-robot	relationships	transcend	the	binary	of	obedience	or	rebellion.	In	these	narratives,	
we	 find	 the	 potential	 for	mutual	 understanding,	 empathy,	 and	 even	 coexistence.	 These	 stories	
challenge	us	to	reevaluate	preconceived	notions	and	foster	a	more	nuanced	understanding	of	the	
intricate	dance	between	humanity	and	technology.
	 In	the	ever-evolving	narrative	of	human-robot	relationships,	science	fiction	serves	not	only	as	
a	mirror	 reflecting	 our	 present	 fears	 and	 aspirations	 but	 also	 as	 a	 compass	 guiding	 our	 ethical	
considerations	for	the	future.	The	exploration	of	these	relationships	prompts	us	to	engage	in	ongoing	
conversations	 about	 the	 responsible	 development	 and	 integration	 of	 artificial	 intelligence,	 the	
preservation	of	human	values,	and	the	potential	for	a	symbiotic	coexistence	with	our	technological	
creations.
	 In	 the	 end,	 the	 labyrinth	 of	 human-robot	 interaction	 in	 science	 fiction	 is	 not	 just	 a	maze	 of	
speculative	scenarios;	it’s	a	dynamic	landscape	that	invites	us	to	grapple	with	the	essence	of	what	
it	means	 to	 be	 human	 in	 an	 increasingly	 technologically	mediated	world.	As	we	 navigate	 this	
intricate	terrain,	the	narratives	we	craft	and	consume	continue	to	shape	our	perceptions,	provoke	
introspection,	 and	 influence	 the	 trajectory	 of	 our	 real-world	 relationship	with	 the	machines	we	
create.

Humanity’s destiny is entwined with the creations of its own hands. Navigating the labyrinth of 
coexistence requires wisdom and humility. - Ursula K. Le Guin
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