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Abstract

Dalit Feminism is feminism, which has great significance in the contemporary casteist society. It
aims at equality, right, and justice for the lowest strata of the society, that is, Dalit Women. Aruna
Gogulamanda’s “A Dalit Woman in the land of Goddesses” focuses on the double-edged sword
of ' marginalization, which a Dalit woman has to suffer in the patriarchal casteist era, both as a
woman and also as a Dalit. She is a poet who articulates her voice for the voiceless section of the
society, that is, the Dalit women, who are suppressed in the hands of male chauvinism.
Keywords: Dalit, Dalit feminism, Double-edged sword, Marginalization, Patriarchal and
Male chauvinism.

Introduction

Aruna Gogulamanda is a Telugu- English Dalit Poet. She comes from
a middle — class agricultural family. She was a research scholar at the
University of Hyderabad. She worked on “Dalit and Non-Dalit Women’s
Autobiographies.” She is one of the emerging Intellectual Dalit Feminist and
Dalit womanist poets from Telangana.

She is noted for her magnificent piece of Literature titled “A Dalit woman in
the Land of Goddesses.” She capaciously worked on the issues related to Dalit
women. Her other works include: “A Dalit woman in the Land of Goddesses,”
Poem in the “Anthology of Post Globalization Poetry,” Objectification of
Women in Indian Media, Dimensions of Violence against Dalit Women, The
multi-fold oppression on Dalit Women as presented in Bama’s Karukku and
Vinodini’s poems and Short stories, Poem in the “Anthology on death Rohith
Vemula- (Swaapnikudi Maranam)

She pens down her poetry for those Dalit women who have to face the
two-fold discrimination based on their caste as Dalits as well as their gender
as women. Her poem “A Dalit woman in the land of goddesses” presents
about the sanctimony of Indian culture that brags about celebrating women
as goddesses. She exposes the difficulties or sufferings faced by Dalit women
through her poem.

Her poetry is simple, witty, and short. “None of these are India’s
daughters,” she says about the multi-fold discrimination of Dalit women in
and outside families, as well as in the societies.
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Aruna Gogulamanda’s contemporary poem titled
“A Dalit woman in the land of goddesses” reflects
the suppression towards Dalit women. It is a satire on
the casteist Indian culture that boasts about glorifying
women as goddesses.

According to the Hindu Varna System or
Manusmriti, there are four Varnas. The first fold
Varna is Brahmins, who are the priests, scholars,
and teachers. Then the rest of the Varnas in the
hierarchical order are Kshatriyas, who are the rulers,
warriors, and administrators; the Vaishyas, who are
the agriculturists and merchants; and the Shudras,
who are laborers and service providers. Those
communities belonging to the four Varnas are called
the Savarnas. The Dalits or the Scheduled Tribes,
who do not belong to this four-fold Varna system,
are called the Avarnas.

Feminism is a range of social movements,
political movements, and ideologies, which focuses
on the political, economic, personal, and social
equality of the sexes. It is divided into four waves:
feminism, Second-wave feminism,
Third-wave, and Fourth wave Feminism.

First-wave feminism occurred in the nineteenth
and early twentieth century. Its major aim was
mainly concerned with women’s right to vote, and
for equal property rights of women. The Second
wave of feminism emerged in the 1960s and 1970s.
It focuses on the women’s liberation movement
for equal legal and social rights. The third wave of
feminism began in the 1990s. It is a reaction as well
as a counter-current of second-wave feminism. The
fourth wave of feminism aims at the movements
and organizations in social media for the justice of
women who were raped etc. The different types of
feminism are Dalit Feminism, Liberal Feminism,
Radical Feminism, Marxist and Socialist Feminism,
Cultural Feminism, Eco-Feminism, etc.

Dalit Feminism plays an important role in
the contemporary casteist era. It is the feminism
of marginalized sections of women. It aims for
the equality and freedom of Dalit women in the
society. Dalit women face double marginalization
in this casteist patriarchal society; on one fold, the
oppression towards them based on their caste as the
Avarnas or untouchables, that is the Dalits. And on
the other fold, their subjugation in this patriarchal era
based on their gender as women.

First-wave

“A Dalit women in the land of goddesses” is a
Dalit feminist poem by Aruna Gogulamanda, which
presents the sufferings or hardships of Dalit women
in the present scenario.

Her eyes two dry hollows bear silent witness.
To hundreds of deaths of her mothers, daughters,
sisters

Their dreams, respect, and their bodies.

(““A Dalit woman in the land of goddesses™)

Dalit women are mere voiceless beings, having
flesh and blood. They are voiceless and remains as
silent witnesses to the injustices towards them by the
casteist hierarchy. The casteism and the hegemony
as well as the brutality by the upper-class people
towards these Dalit women results in the death of
their mothers, daughters, and sisters.

Tell the tales of living through fears and years.
Of centuries and millennia of violations and
deaths. (1)

Millions of years and ages of oppression towards
the Dalit women are exposed through this poem by
the poet, who is evident from the above-mentioned
lines, which ultimately results in their deaths.

She was told

That she was dirt,

She was filth and

In this sacred land of thousands of goddesses
She is called a Dalit. (1)

In Sanskrit and Hindi, the term Dalit means
broken or scattered. They are the outcaste community
or the untouchables. They are the most oppressed or
suppressed or subjugated group of people in society.
The so-called patriarchal hegemony gives the Dalit
women a tag of inferior ones in mainstream society.
She is considered as dirt or filth, which can pollute
other people. The poet here also makes a satirical
remark towards the workshop of goddesses in the
temples by calling those outcaste women as Dalit.

Aruna Gogulamanda’s poem “A Dalit woman in
the land of goddesses” is a poem for the voiceless,
suppressed and subjugated group of Dalit women in
this casteist male chauvinist era of the society.

Conclusion

Aruna Gogulamanda’s Dalit feminist poem
named “A Dalit woman in the land of goddesses”
clearly portrays the injustice and violation of the so-
called outcaste Dalit women. She pens down this

http://www.shanlaxjournals.com

43



e SHANLAX
1 International Journal of English

sword poem for the voiceless Dalit women in the
society, which reflects her Dalit feminist approach.

References
Beasley, Chris. What is Feminism?. Sage, New
York, 1999.

Bland, Lucy. Banishing the Beast: Feminism, Sex
and Morality. 1. B. Tauris, 2002.

Chari, Mridula. “Fighting India’s Official Denial,
Report on Caste-Based Violence Against
Women Presented at Geneva”. Scroll.in,
2018.

“Concerns of Dalit Women in High Level Political
Forum - 2017 on Sustainable Development.”
Feminist Dalit Organization, 2017.

Cott, Nancy F. The Grounding of Modern Feminism.
Yale University Press, New Haven, 1987.

“Dalit Women’s Collective Presents Report on
Caste-Based Violence Against Women at
UNHRC”. The New Indian Express. 2018.

Gogulamanda, Aruna. “A Dalit woman in the land of
goddesses.” Firstpost.

Gupta, Charu. “Writing Sex and Sexuality: Archives
of Colonial North India”. Journal of Women's
History, vol. 23, no. 4, 2011, pp. 12-35.

Kejiya, Dasari and Tokala, Sampathbabu. “The
Representation of Dalit Feminism Writings
as Contention to Patriarchy.” International
Journal of English Language, Literature and
Translation Studies, vol. 23, no. 4, 2011,
pp- 12-35.

Knellwolf, Christa. “The History of Feminist
Criticism.” Gender and Sexuality, Cambridge
University Press, 1996.

Lal, A.K. Social Exclusion: Essays in Honour of
Dr. Bindeshwar Pathak, Concept Publishing,
2003.

Author Details

Manorama, Ruth. Dalit Women in India, Right
Livelihood Foundation, 2018.

Mehta, Purvi. “Dalit Feminism at Home and in the

World: The Conceptual Work of ‘Difference’

and ‘Similarity’ in National and Transnational

Activism.” Women'’s Activism and “Second

Wave” Feminism: Transnational Histories,

edited by Molony, Barbara and Nelson,

Jennifer, Bloomsbury Academic, 2017.

Shalini. “Dalit Women’s Rights Activists

to Present Accounts of Caste Violence at

UNHRC?”. The Indian Express, 2018.

Omvedt, Gail. Ambedkar: Towards an Enlightened
India. Penguin, New Delhi, 2008

Rattanpal, Divyani. “Indian Feminism Excludes
Dalit Women, But the Tide is Turning”. The
Quint, 2015.

Rege, Sharmila. “Dalit Women Talk Differently: A
Critique of ‘Difference’ and Towards a Dalit
Feminist Standpoint Position.” Economic and
Political Weekly, 1998, pp. 230-248.

Showalter, Elaine. Towards a Feminist Poetics.
Virago, London, 1979.

Teltumbde, Anand. Dalits: Past, Present and Future.
Routledge, 2016, pp. 52-54.

Vincendeau, Ginette. “The Old and The New: Brigitte
Bardot in 1950s France, in Paragraph.” A
Journal of Modern Critical Theory, vol. 15,
no. 1, 1992, pp. 73-96.

Walters Margaret. A Very Short
Introduction. Oxford University Press, New
York, 2005.

Zelliot, Eleanor. “India’s Dalits: Racism and
Contemporary Change.” Global Dialogue,
vol. 12, no. 2, 2010, p. 1.

Nair,

Feminism:

P. Gopika Unni, Post Graduation Department of English, Sree Sankaracharya University of Sanskrit, Kalady,

Eranakulam District, Kerala, India, Email ID: gopikaunni3333@gmail.com.

44

http://www.shanlaxjournals.com



