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1.	 £zöuõß£uõ® ¡ØÓõsk |õhP {PÌzxU Pø»°ß C¸÷ÁÖ 

{ø»PøÍ¨ £ØÔ Bµõ#uÀ 

2.	 Aµ[P¨ ö£õ¸Ò £s£õmøhU Pmhø©zuÀ. 

3.	 Aµ[P ÷©øh°À ö£õ¸mPÎß £¯ß£õk SÔzx®. ö£õ¸mPÎß 

SÔ±k SÔzx® E›¯ \õßÖhß ÂÍUSuÀ.

•ßÝøµ

	 uªÌ ö©õÈ¯õÚx C¯À,Cø\,|õhP® GÚ •ßÖ ö£¸® 

£SvPøÍ Eøh¯x.  Cx E»Qß ÷ÁÖ G¢u J¸ ö©õÈUS® 

CÀ»õu uÛa]Ó¨£õS®.

	 GÚ÷Á uªøÇ £Ç[Põ»® •u÷» £i¨£i¯õP ÁÍºa] 

Aøh¢x Á¢xÒÍx. “|õhPU Pø» Gß£x E»P {PÌa]PøÍU 

Põmk® Psnõi¯õS®. ¤Óº ö\#Áøu¨ ÷£õ»z uõ•® 

ö\#x £õºUP ÷Ásk® GßQßÓ ªu Enºa]÷¯ |õhP® 

÷uõßÓU Põµn©õS®”1.  

	 BP÷Á, |õhP Aµ[QÀ ö£õ¸ÒPÒ SÔ±hõP ©õÔ 

£õºøÁ¯õÍºPÎß P¸zx® ¦»¨£õmøh ÷ÁöÓõÖ Pmhz-

vØS |Pºzu ÷©øh°À £¯ß£kzu¨£k® ö£õ¸mPÒ ªS¢u 

•øÚ{Ø£ÚÁõQßÓÚ. GÚ÷Á |õhP {PÌzx TÖPÐUS 

ö£õ¸mPÒ HxÁõP xøn{ØS® Gß£øu £ØÔ CÆÁõ#Ä 

ÂÍUSQÓx.
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{PÌzxU Pø»°ß C¸÷ÁÖ {ø»PÒ

	 |õhP® Gß£x £ÀÁøP J¸[Pø©Ä 

ö£ØÓ Tmk {PÌzxU Pø» ÁiÁ®: 

CuÝÒ ¦ÓÁ¯ ©õUP¨£mh ö£õ¸Ò  

\õº TÖPÎß C¯[Q¯À •øÓø©°»õÚ  

Jzvø\Ä •ußø©¯õÚuõS®.  Aµ[P¨ 

ö£õ¸Ò £¯ß£õk SÔzu Áµ»õØøÓ 

ÁiÁø©UP AÀ»x «mk¸ÁõUP 

Aµ[P {PÌzxU Pø»°øÚ C¸÷ÁÖ 

{ø»PÎÀ £SzxU TÓ»õ®

1.	ö£õ¸m£¯ß£õk

2.	Pm¦»ÚõPõ¨ £¯ß£õk

	 CzuøP¯ C¸÷ÁÖ {ø»PÐ® 

u®•Ò •µs {ø» öuõhº¦ 

öPõshøÁ.

	 CÆÁõ#Ä Aµ[P {PÌzxU 

Pø»°ß ö£õ¸m£¯ß£õkPÒ SÔzu 

Áøµ¯øÓPøÍ²®,ÂÍUP[PøÍ¯® 

AuÝÒ Pm¦»ÚõPU Pøu ©õ¢uº 

EnºÄ {ø»PÒ öPõÒÐ® •µs 

C¯UPzøu²® Áµ»õØÖ •øÓ°À 

£Szx ©v¨¤h •øÚQÓx.2

	 uªÌ Aµ[P Áµ»õØÔÀ. ö£õ¸m 

£¯ß£õkPÐUPõÚ EÒ Áµ»õØÖ 

÷£õUS JßÖ® EøÓ¢xÒÍx.   Aµ[P 

Áµ»õØÔØSÒ CøÇ²® Aµ[P¨ 

ö£õ¸m £¯ß£õmiØS GßÖ }sh 

Áµ»õÖ JßÖ® EÒÍx.  CuøÚ uªÌ 

C»UQ¯ C»UQ¯[PÒ •uØöPõsk 

CßøÓ¯ B#Ä¨ £µ¨¤ØS Em£mh 

Põ»® Áøµ°À BÁn¨£kzuÄ® 

CÆÁõ#Ä •øÚQÓx.

Aµ[P ö£õ¸m£s£õk

	 Aµ[PzvÀ £¯ß£kzu¨£k® ö£õ¸mPÎß 

¦Ç[SuÍ®, ¦Ç[S •øÓø© 

BQ¯ÁÚØøÓU öPõsk Aµ[P¨ 

ö£õ¸Ò £s£õk JßøÓU Pmhø©UP C¯¾®.  

CuøÚ Aµ[S \õº ö£õ¸m £s£õk 

AÀ»x ö£õ¸ÍõÐøP GßÝ® £uzuõÀ 

SÔUP»õ® Gß£õº £õuÀ \ºUPõº.

(£õuÀ \ºUPõº ÷|ºUPõnÀ: 2018:22)

G¢u J¸ P¸zuø©ÂØS¨ ¤ßÚõ¾® 

J¸ ö£õ¸m £s£õk (material culture) 

GßÓ JßÖ Põn¨£k®.   Ax uÚUS 

•ßÚõÀ EÒÍ P¸zv¯À ÷£õUøPU 

wº©õÛUS®.3  BP÷Á ö£õ¸m£s£õk 

SÔzu Bµõ#Ä Gß£x •ußø©¯õÚ 

PÁÚ® ö£ÖQÓx. A¢u ÁøP°À Aµ[P¨ 

ö£õ¸Ò £¯ß£õmiØS¨ ¤ß EÒÍ 

ö£õ¸m£s£õk {PÌzxU TÖPÎÀ 

•ßø©¯õÚ £[PõØÓU Ti¯uõS®.

Aµ[P¨ ö£õ¸m £¯ß£õk

	 ÷©øh°À £¯ß£kzu¨£k® ö£õ¸mPøÍ 

Auß£¯ß£õmk ÷|õUQÀ CµshõP¨ 

£SUP»õ®.

1.	÷©øh øP¯õÐ® ö£õ¸mPÒ 

2.	÷©øh¯ø©¨¦ ö£õ¸mPÒ

	 ÷©øh¨ö£õ¸mPÒ Gß£øÁ 

÷©øh°À ö£õ¸¢x® ö£õ¸mPÐ® 

|iPºPÒ ÷©øh°À E£÷¯õP¨£kzx® 

ö£õ¸mPÐ®. CuøÚ ÷©øh 

øP¯õÐøP ö£õ¸mPÒ (Hand Property) 
GßÝ® Aµ[PÂ¯À Pø»aö\õÀ»õÀ 

SÔUP»õ®.

	 ÷©øh¯ø©¨¤À £vUPU Ti¯ 

{ÇØPsnõi ¦øP¨£h®, ÷©ø\, 

|õØPõ¼ ÷£õßÓøÁ ÷©øhU Põm]¨ 

ö£õ¸mPÒ   CuøÚ ÷©øh¯ø©¨¦¨ 

ö£õ¸mPÒ GßÖ SÔUP»õ® (Set 
Properties or stage Properties)Põm]¯ø©¨¦ 

ö£õ¸mPÒ (Stock Sceneries) Põ»¢÷uõÖ® 

©õÓUTi¯øÁ.4

Aµ[QÀ ö£õ¸mPÎß SÔ±k

	 |õhP Aµ[QÀ Põq® JÆöÁõ¸ 

ö£õ¸mPÐ® SÔ±mk C¯Àø£U 

öPõshøÁPÍõP ©õÖQßÓÚ.  |õhP 

Aµ[Qß ÁiÁø©¨¦ ÷©øh°¾ÒÍ 

ö£õ¸mPÎß CkSÔzußø©ø¯z 
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uõsi £s£õmk SÔ±miøÚ 

öPõshøÁPÍõP ©õØÖ® £oø¯ 

|õhP J¸[Qøn¨£õÍºPÒ E¸ÁõUSQßÓÚº.  

A¢u¨ ö£õ¸ÐUS \•P¨ ö£õx-

öÁÎ°À EÒÍ Aºzu® Aµ[P 

öÁÎ°À EÖv¨£kzu¨£kQÓ Ásn® 

Aø©UP¨£kÁx C¯À£õS®. \õßÓõP

1.	¦Óõ&Aø©v

2.	PõUQöuõ¨¤&PõÁ»ºPÒ

Gß£øÁPøÍa _mh»õ®.  ¦Óõ, PõUQ GßÝ® 

ö£õ¸mPÎß SÔ±mk •øÓø© 

÷|µi¯õÚuõPU Põn¨£kQÓx.  CøÁ 

uõsi Ásn[PÒ, ÂÍUSPÒ, |iPºPÒ, 

|iøPPÒ øP°À øÁzxÒÍ J[öÁõ¸ 

ö£õ¸mPÐ® SÔ¨¤mh Aºzu[PøÍ 

Eøh¯uõP ©õÖ®.  

	 BP÷Á, C¸£uõ® ¡ØÓõsk Aµ[P 

ÁiÁø©¨£õÍºPÒ, |iPºPÎß EøhPÒ, 

J¨£øÚ BQ¯ÁØÔÀ Tº¢u PÁÚzøu 

ö\¾zvÚº. Aµ[PzvÀ ö£õ¸mPÒ 

SÔ±kPÍõP ©õÖ® {ø»ø© SÔzx, 

uªÈÀ, |.©.Ã, µÂ AÁºPÎß Aµ[-

PUSÔ°¯À GßÝ® ¡À •ußø©¯õÚ 

öuõhUP {ø»°»õÚ £[PÎ¨£õS®.5  

B[Q»zvÀ öP¯º GÍ® (Keir Elam) 
AÁºPÍx SÔ°¯¾® Aµ[P•® GßÝ® 

¡À |õhP Aµ[QØS® SÔ¯¾US©õÚ 

~m£©õÚ öuõhºø£ ÂÍUSQÓx.  

CuÝÒ SÔ°¯À SÔzu Aµ[PÂ¯¼ß 

£õºøÁ°»õÚ Áø¯øÓ ¤ßÁ¸©õÖ 

Aø©QÓx.

	 (semiotics can be defined as a science 
dedicated to the study of the production of 
meaning in society.  As such it is equally 
concerned with the process signification 
and which those of communication.  Exam-
ple the means whereby meanings are both 
generated and excahanged.

(keir Elam;2:2001)
	 (SÔ°¯À Gß£øu, \•PzvÀ 

Aºzu[PøÍ E¸ÁõUS® öuõSv £ØÔ¯ 

AÔÂ¯À £°ÀøP GÚ Áøµ¯ÖUP»õ®.  

Cx öuõhº£õh¾US ªP •ußø©¯õÚ 

£[PÎ¨ø£ |ÀSQÓx.)6

	 (1969 the French linguist georges morning chal-
lenged the classification of the, performer spectator 
bord as a communicator withrelationship`on the 
grounds to genuine communication of which lin-
guistic exchange is for him the pride example.)
	 |õhP[PÎÀ SÔ°¯ø»²® öuõhº 

£õhø»¯® SÔzu •uÀ B#ÁõP, 

¤öµga ö©õÈ°¯»õÍº áõºä 

ö©ÍÛ[ 1969 CÀ uß PÁÚzøuU 

SÂzuõº.  BP÷Á, Aµ[QÀ ö£õ¸ÒPÒ 

SÔ±hõP ©õÔ £õºøÁ¯õÍºPÎß 

P¸zx¨ ¦»¨£õmøh ÷ÁöÓõ¸ uÍzvØS |Pºzu 

÷©øh°À £¯ßkzu¨£k® ö£õ¸mPÒ 

ªS¢u xøn {Ø£ÚÁõQßÓÚ.  \õßÓõP 

Q›ìPõºÚiß “|õP ©sh»®”” GßÝ®  

|õhPzvÀ ÷©øh°À w£[PÒ G›QßÓÚ:”  

AøÁ •ßÝUS Á¢x JßøÓ £õºzx 

JßÖ Pøu ö\õÀ»z öuõh[SQßÓß 

÷©øh°À G›²® A¢u w£[PÒ uõ® 

A¢u |õhPzvß Pøuö\õÀ¼“PÒ, 

÷©øh°À Põn¨£k® •ußø©¯õÚ 

w£zøu÷¯ Pøu ö\õÀ¼¯õP ©õØÖ® 

ö\¯À£õk |õmhõº Pø»ÁiÂß TÖ. 

öuõS¨¦øµ

	 CÆÁõÖ C¸£uõ® ¡ØÓõsk |õhP[PÒ 

Aµ[P¨ö£õ¸m £¯ß£õmiÀ PÁÚzøuU  

SÂzuÚ. BP÷Á, Aµ[QÀ ö£õ¸mPÒ  

£¯ß£õk Gß£x Aµ[P Áµ»õØÔß 

•ußø©¯õÚ £°ÀÄ •øÓ¯õP ©õÖQÓx. 

GÚ÷Á, Aµ[QÀ £¯ß£kzu¨£k® 

ö£õ¸mPÎß Aµ[P¨ £¯ß£õmk 

Áµ»õÖ SÔzx CÆÁõ#ÄUPmkøµ 

CÚ[PõsQÓx. 
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