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Abstract

At the outward expression of an image, the inner meaning of the divinity could not be determined. The
image of God/dess may outwardly denote, he/she is Siva, Visnu, Sakti or Devi, Ganapati or Subrahmanya
but all ultimately denotes the Cosmic Being, Brahman or Purusaor Purusika. This is the core thought, which
we have strived to establish through architecture, iconography and religious dialogue.the major religions of
the pan-Indian tradition such as Sivaism, Vispuism, Saktam, Ganapatya and Kaumara found chance for a
dialogue leading to unity of thought through religion, art and culture.
Keywords: Nayakas, Sculptre, iconography, dialogue, riapa/uruvam, Jyotisvardpa, nrtya or tandava,
Anaimalai, Tirumékar, Maliruficélai, etc.,

Introduction

Dialogue in its literal sense is expressed through the sculptural media that is technically
called iconography or iconology. At the outward expression of an image, the inner meaning of the
divinity could not be determined. The image of God/dess may outwardly denote, he/she is Siva,
Visnu, Sakti or Devi, Ganapati or Subrahmanya but all ultimately denotes the Cosmic Being,
Brahman or Purusa[1] or Purusika[2]. Brahman is neither male nor female and neither of these
two. He is with a form rdpa/uruvam, and without a form ridpa/aruvam or of the form of Light,
Jyotisvarupa.

“The Lord is the singularly unique Principle, the solitary illumination, jyotisvaripa. The
master of [Tillai]-cirrampalam, he reforms the worlds by his symbolic recital, nrtya or tandava.
The old-vrddha and the young-bala. He was pleased to devour the deadly poison.

The True Principle, He is known to followers. The Linga in Hindu temples is without a form
and with a form, rapardpa. The Lord of (Tiru)Annamalai is Jyotir-Linga. lconography is silpa
canons deals with the forms of gods and goddesses. According to the Sritattvanidhi[3], Siva is
revealed through 131[4] iconographic forms, Visnu 76[5] and Devi 239[6]. Ardhanari$vara is male
and female in one, Purusa and Prakrti or Purusika. Harihara is a form in which Hari-Visnu and
Hara-Siva make up one. The Elephanta type of Trimirti is a merger of Siva, Visnu and Brahma[7].
The Somaskanda in Pallava art is an union of Siva, Devi, Skanda, Visnu and Brahma[8]. The names
and forms of the gods and goddesses may be in thousands, e.g. the Lalitasahasranama,
Visnusaharanama and Sivasahasranama but the Cosmic Reality is one, Brahman that is naively
pointed out by anarku in Tamil. “To what is one, the poets give many a name”, i.e. Brahman as
far as Hinduism is concerned. This is the core thought, which we have strived to establish through
architecture, iconography and religious dialogue.

1. Anaimalai

Anaimalai to begin with was a center of Jain religious austerities. The rock-cut beds, devoid
of any sophistication on the hill were meant for the monks to rest. Their routine work was to
meditate, discuss the pirakas, go out for begging food and sallekana “inviting or pursuing
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death”[9]. In Ellora (Caves | to Xlll) and Ajanta the same type of stone beds are found cut out of
the living rock in small cells. These caves consist of a hall for the monks to sit together and read
their scriptures. These rock-cut beds found in Alakarmalai and Tirupparankunram are
contemporaneous with the Cankam Age[10].

Scholars depending on mythologies say the Jains were persecuted by the reviving Saivism and
Vaisnavism during the age of bhakti[11]. This could not be the case because the Jain inscriptions
down to the 10" century are reported from the Apaimalai hills. The Early Pandya kings were
patrons of the Jains. The Jains, Vaisnavas and Kaumaras seem to have coexisted in Anaimalai. In
due course the Buddha[12] and Jina[13] were admitted in the Vaisnava pantheon as an avatara of
Visnu. Therefore, the persecution of Jains or Buddhists by the Saivas or Vaisnavas could not be a
reality[14]. Mounting the Jains on stakes in the TVP is a myth.

The two cave temples for Nrsimha and Murukan is another case of religious dialogue leading to
amity. The patron of the Nrsimha cave is identified with Maturakavi Alvar, which means a Vaisnava
was a minister under a Saiva king.

The Jain beds are located on a detached outcrop of the main hill. The rock beds are carved on
rocks with an image of Tirthankara on top of the rock. The venue is solitary away from human
settlements. The Tirthankara is the first even carved image, symbolizing meditation or yoga.

The Murukan cave and Nrsimha temple are within walking distance. The Murukan cave must
habe been busy in those time of the early Pandyas. Fred Clothey identifies the Kunru or
Parankunru of Paripdtal and Murukarruppatai with Anaimalai that was a ‘weeping hill”. The rock-
cut temple is of the Mahendravarman type with a cella and mardapa. The cella houses the images
of seated Murukan with Valli on his left side[15]. The entrance to the cave is provided by
balustrade steps, which houses an image of a divinity holding a club in his right hand.

The outer wall accommodates some siddha-like[16] figures that need not be dvarapalakas.
Murukan temples are usually associated with siddhas whose literature on the impermanence of
mundane life is later.

The cave temple for Nrsimha is of the same model as the previous cave. It houses a rock-cut
image of Yoga-Nrsimha[17] in the cella. On the top of the cornice, a later stucco image of Laksmi-
Nrsimha is added. This image find Laksmi seated on the lap of Nrsimha. Yoga-Nrsimha or Ugra-
Nrsimha is a ugra-Murti. His ferociousness is subsided when Laksm1 is present. This is a dialogue
within Vaisnavism in which an angry divinity is converted benign by the presence of the Feminine
Principle. This is to suggest men aggressive many is turned peaceful by the feminine. The Mother
is always a Santamrti. She acquires a ghora form, e.g. Kali, when provoked by demons.

The structural work added during the later times, possibly during Vijayanagara-Nayaka or
post-Nayaka period, has provided scope for the accommodation of a nhumber of stuccowork. These
sculptures are not reported in any scholarly work[18]. Laksmi-Nrsimha is a later medieval
development. In early medieval (.e.g. Anaimalai[19], Cinka Periumalkoyil[20] and Namakkal[21])
art Nrsimha appears all alone, or what is known as Kevala Nrsimha[22].

The ideology behind Laksmi-Nrsimha is pacification of masculine fury by the santaguna of the
Goddess. This may be called Srivaisnavism, Visnu under the spell of Devi. Srivaisnavism as a
codified system of thought was the outcome of the later medieval commentators on the Alvars’
works, e.g. the Ttu of Nam Pillai and Periyavaccan Pillai. It is systematically propagated during and
after the time of $r1 Ramanujacarya. For the Alvars’ Tiru (equated with $r) is Visnu.

This is a case of dialogue between Visnpuism and Saktam. Purusa and Purusika are
interdependent saktis. Purusa without Sakti is powerless and Purusika devoid of Purusa is
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meaningless. If only Purusa and Prakrti unite that leads to creation, e.g. the Linga and
Somaskanda. Some rare images of Visnu-Ardhanari have been reported[24].

2. Tirumokdr

The structure and organization of the Tirumokir temple is a good case for dialogue within
Narayanism[25] or Visnuism[26]. The higher religion called Visnuism consists of major, minor and
folk cults. Mal (the Black) or Naranan in course of dialogue with the Aryan cults gets mixed with
Visnu, who was a minor divinity in the Rgveda. Saktam gets integrated with the coming of Laksmi.
Bhiidewvi is rooted in an agrarian divinity connected with the soil. Later Kotai or Antal, a folk of
kuladevata mixes with mainstream Hinduism[27]. Garuda and Hanuman were tribal cults.
Cakkarattalvar was a ayudhapurusa[28], cf. the worship of weapons during Ayudhapija.

3. Maliruicolai

Periyalvar in his Tirumoli (4.3.11) pays a glowing tribute to the Hill/”Grove of Mal”,
Maliruficolai, and views the Lord in Astamirti form.

The Hill of hills that is the residency-grove of the Lord Black, naliru mdrtti tapnai He is the
four-plus-four Astamurti[29], nal vetak karalamutai the ambrosia of the ocean of the four-Vedas,
melirun karpakattai the kalpaka (all-giving tree) of the celestial world, vétanta[30] vilupporulin
melirunta vilakkai He is the Light that is up above the inner meaning of the Vedas (Vedanta),
virtucittan virittanaveé that Visnusiddha had explicated[31].

“The Hill of hills, Maliruncolai is the residency-grove of the Lord Black. He is the four-plus-
four Astamurti, the astaksara-svaripa. Ambrosia of the ocean of the four-Vedas, the Lord is the
kalpaka of the celestial world. He is the Light that is higher than the inner meaning of
Vedanta[32]. Visnusiddha has explicated the philosophies of Visnu in this tirumoli.”

Bhavarahamirti is the third incarnation of Visnu whose destined avocation was to rescue the
Mother Earth, Bhudevi from the demon, Hiranyaksa. In iconographic illustrations, the Lord is
graced with a boar-head and human body. The Lord lifts Bhiidevi by his tusks or canine teeth from
the pralaya waters. A Pallava classical image is present in the Varahamandapa of Mamallapuram.
Besides, there is a cave temple for Adi-Varahamarti in Katal-mallai as it was known to the
Alvars[33]. Varahamirti is the cult Marti in this cave, which tradition is living today[34], i.e.
regular ritual takes place here. Nearby, another divyadesa-Vitantai is found where the Lord
Nityakalyana-murti is honoured with marriage festival on each day during nityotsava[35].

Garuda is the vahana of Visnu, celebrated in the Garuda Purana[36]. He is the Periyatiruvati in
medieval Tamil Vaisnava tradition. The Lord mounted on Garuda is known as Garuda-vahanamurti
(see note 50) or Garudaruda[37], German scholars would consider the Lord under Garudasthana.
The image in the present case is found all alone, standing with hands folded in afjalibandha.
Garuda in Indian lore is the fast moving bird as are mayil-Murukan and hamsa-Brahma or Brahm.
Garuda and Hanuman are likely to be tribal totemic emblems, absorbed in Visnuism[38]. Garuda is
a vahana in Vaisnava temples employed for festival processions (see figure above).

4, Tiruvatavar

This temple also deems an intensively examination from the sculptural point of view. We
prefer to report some select specimen on random sampling basis relating to the various aspects of
Hindu iconography bearing on Siva and related divinities leading to a dialogue. The temples for
Tirumarainatha and Manikkavacakar are the veritable abodes of iconography. Manikkavacakar,
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fourth in the order of Arupattumuvar commands a dignified status in Pantimantalam circle, the
other three, the Mivar belong to the Cola region.

Devakostha Images

The devakosthas of the Siva temple accommodate images of Daksinamirti (south),
Lingodbhavamdarti (west) and Brahma (north). Stucco images of the same typology appear on the
vimana. Brahma is unusually attended by camara-bearers. Daksinamurti is seated below the al
tree and attended by rsis. Lingodbhavamdrti is attended by hamsa and varaha to find the root and
the crest.

Stucco Images

Recently renovated stucco images appear on the vimana of the temple and the sub-shrines.
These include Bhairava attended by a dog, Candrasekhara, Mahisamardini-Durga, Manikkavacakar,
Candikesvara, Nandi on walls and so on.

Ganapati

Ganapati is found in various modes such as seated, sthanaka and nrtya[39]. An image of
seated Ganapati is found outside the temple below aracamaram, usually called arrarnkarai-orattil-
aracamarattu Pillaiyar. Interestingly, nearby the temple tank and temple car stand are found.
People visiting the temple are expected to pay their first veneration to this image.

5. Minaksi-Sundaresvara of Maturai

The macro in Maturai is the Great Temple for Minaksi-Sundaresvara, the radiating zone of
religious culture and artistic idioms in the Pantimantalam. If Kafnci is for Tontainatu and
Citamparam for Colanatu, Maturai is the Meru of the Deep South. In fact, of the Pahcanrtyasabhas
“Dancing Halls Five”, three are present here, viz. Kutal, Nelvéli and Kurralam.

The sculptural wealth of the temple is beyond statistical calculation. These are in stone,
stucco, and wood, bronze, ivory and so on. The images of the Arpattumiivar are in bronze, kept in
the inner cloister of the Sundaresvara enclave. The stucco images on the five rayagopuras have
been counted and need to be recounted. Basing on a statistics provided by the temple
administration, the estimated total of stucco on the five gopuras is 5,000+ (Rajarajan 1997: 26).
Each temple car provides for more than three hundred wooden images, and each pillar
accommodates life-size stone sculptures or those in miniatures.

Siva arriving as Mother Varahi to feed piglets and making them the ministers of the Pandya
king is the theme for the TVP Episodes 45-46. When Siva as a hunter killed a mother pig, he took
pity of the piglets and came as Varahi to feed the cubs of the poor creature. Later they were
appointed ministers of the Pandya king. This event took place during the reign of a Pandya king
called Rajaraja, may be during the Cola occupation of the Pandya country[40].

TVP 53 of Nampi and Patafcali’s Episode 67 deals with the mythology of Siva feeding gazelle’s
cub with tiger’s milk[41]. A mother deer, Tamil man, was shot dead by a hunter. Siva took pity on
its cub and came as a mother to feed the cub with tiger’s milk.

Ganapati

A massive figure carved on the rocky slope, the Lord is seated in ardhapadmasana. The hands
are two, the right holding the ladduka. The proboscis is turned to the right that would make up
valampuri. Though the cave temples are dated in the 8"-9"" century the similarity between the
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images of Ganapati in Kunrakkuti and Pillaiyarpatti (5™ century) would suggest, the former should
have been modeled after the latter. This would suggest the cult of Ganapati was fostered in the
region during the 5" to the 9" century[42]. Following Udayagiri (Central India) of the Gupta time,
Ganapati appears in the cult orientation of the Pandya country. Pallava cave temples in and
around Mamallapuram do not include Ganapati as in the Pandyan caves. Ganapati cult seems to
originate in the Pandinadu circle as far as the Dravidian region is concerned[43].

Garuda-Vinu

Two images on the subject are found in adjoining caves. Visnu is dvibhariga, the body tilting
at the hip and neck level. Garuda-purusa is standing nearby with the hands held in anjalibandha.
Visnu holds the cakra and sarnkha in parahastas. The cakra in early medieval art is normally
prayoga. Since the image is over coated with a Nayaka period lime pilaster, it seems the original
prayogacakra stands distorted[44]. The Lord is fitted with a prtambhara and kiritamakuta. The
other image on the same subject is devoid of the later pilaster. The cakra in the right hand is
missing and seems to be in inviting attitude, avahanamudra.

Conclusion

The trend traceable in the sculptural programme of the Parankunram temple is nationalism to
regionalism. The cave temples provide for pan-Indian themes such as Devi of the mahatmyam
(national mythology), the Matrkas, Siva and Visnu. The later medieval Nayaka additions amply
illustrate the regional mythologies such as the Tiruvilaiyatar Puranam. Though the Nayakas came
from Vijayanagara, they identified themselves with the regional culture by taking names susch as
Cokkanatan and Minaksi. They did not give up their original inheritance pointed out by names such
as Nagama Nayaka and Mangammal. Mangammal is the kuladevata of some nayakkar communities
in Tamilnadu. Besides, the major religions of the pan-Indian tradition such as Sivaism, Visnuism,
Saktam, Ganapatya and Kaumara found chance for a dialogue leading to unity of thought through
religion, art and culture.
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