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Abstract 
The method of statement is essential to the expression of ideas in the internal poems. 
Through the statement, one can know the nature of a person. We can know the nature of the 
internal poets through their expressions. It is impossible to separate this from the thoughts 
of the poets who created the poem. In this way, the study aims to examine the way in which 
the sangam internal poems allow for dialogue structure from the position of expression.
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\[P AP C»UQ¯[PÎÀ TØÖ® Eøµ¯õh¾® & Kº B#Ä

Põ. ¤›¯[Põ

•øÚÁº £mh B#ÁõÍº, uªÌzxøÓ

v¸ÁÒÐÁº £ÀPø»UPÇP®, ÷\ºUPõk, ÷Á¿º 

B#Äa _¸UP® 

TØÖ •øÓ Gß£x AP¨ £õhÀPÎß P¸zx¨ ¦»¨£õmiØS CßÔ¯ø©¯õu JßÖ. TØÔß ‰»® 

J¸Á›ß C¯À¤øÚ AÔ¢xöPõÒÍ C¯¾®. AP©õ¢uºPÎß TØÖ Áõ°»õP AÁºPÎß C¯À¦PøÍ 

|®©õÀ AÔ¯ •iQÓx. CøÁ £õhø»¨ £øhzu¨ ¦»ÁºPÎß Gsn[PÒ Gß£øu uÛzx¨ ¤›UP 

C¯»õx. AÆÁøP°À, \[P AP¨ £õhÀPÒ TØÖ GÝ® {ø»°¼¸¢x Eøµ¯õhÀ Aø©¨¤ØS® 

Ch[öPõkUS® Âuzøu Bµõ#ÁuõP C¢u B#Ä Aø©QßÓx. 

vÓÄa ö\õØPÒ: TØÖ, Eøµ¯õhÀ, AP ©õ¢uºPÒ, Gsn[PÒ.

	 \[P C»UQ¯¨ £õhÀPøÍ¨ ¦›¢xU 

öPõÒÍ TØÖ®, xøÓ²® EuÂ¯õP EÒÍÚ. 

¦Ó¨ £õhÀPÎÀ £õh¼ß ¤ßÚº 

SÔ¨¤h¨£mkÒÍ vøn, xøÓ GÝ® 

CµsiÀ xøÓ Gß£x £õh¼ß ö£õ¸sø© 

£ØÔ¯uõP EÒÍx. AP¨£õhÀPøÍ¨ 

ö£õÖzu AÍÂÀ “TØÖ” GßÝ® ö\õÀ÷» 

£õh¼À ©õ¢uºPÎß ÷£a]øÚ öuÎÄ 

£kzxÁuõP EÒÍx. “TØÖ” GßÝ® ö\õÀ 

÷£a_, Eøµ¯õhÀ, ö©õÈuÀ, Gkzxøµ¨¦, 

P¸zuõhÀ GÚ £» ö\õØPÍõÀ “P¸zx 

öÁÎ¨£õmk •øÓ” GßÝ® ö£õ¸ÎÀ 

£¯ß£kzu¨£mkÒÍx. GÛÝ®, TØÖUSz 

öuõÀPõ¨¤¯º TÔ²ÒÍ ÂvP÷Í 

•uß•u»õP TÓ¨£mh ÂvPÍõS®.

TØÖ & öuõÀPõ¨¤¯º Bm] 

	 TØÖ Gß£x öuõÀPõ¨¤¯µõÀ, 

	 Dö¯ß QÍÂ CÈ¢÷uõß TØ÷Ó	

(öuõÀ & ö\õÀ & 928) 

GÚ ÷£a_ GÝ® ö£õ¸ÎÀ ö£õx 

{ø»°¾®,

	 ö\õÀö»vº  ö©õÈuÀ A¸ø©zuõP¼ß 

 	 AÀ» TØÖ ö©õÈ AÁÒ Á°ÚõÚ 

(öuõÀ&PÍÂ¯À & 1056)

	 Áõ°Ø QÍÂ öÁÎ¨£hU QÍzuÀ 

	 uõÂß Ö›¯ uzu[ TØ÷Ó

(öuõÀ&ö£õ¸Î¯À &1187)

GÚ “AP©õ¢uº ÷£a_” GÝ® ]Ó¨¦¨ 

ö£õ¸Î¾® øP¯õÍ¨£mkÒÍÚ. TØÖ 

Gß£øu¨ ÷£õß÷Ó “QÍÂ” GÝ®  

ö\õÀø»²® TØøÓU SÔ¨¤h 48 Ch[PÎÀ  

øP¯õskÒÍõº. (öuõÀPõ¨¤¯a  

ö\õØö£õ¸ÍøhÄ) “ö©õÈ” Gß£øuU TØøÓU 

SÔ¨¤h¨ £¯ß£kzv²ÒÍõº. (ö\#²Î¯À 

& 1463) BÚõÀ, CÆÂµsk ö\õØPÐ® 

AP©õ¢uº ÷£a_ GßÓ ö£õ¸ÎÀ ©mk÷© 

£¯ß£kzu¨£mkÒÍÚ. öuõÀPõ¨¤¯º ö\#²Ò 

EÖ¨¦PøÍ¨ £mi¯¼k®÷£õx, TØÖ 

GÝ® ö\õÀ÷» AÁµõÀ CÚ® Põmh¨ 

£mkÒÍx. öuõÀPõ¨¤¯zvÀ TØÖ GÝ® 

ö\õÀ |õßS Ch[PÎÀ SÔ¨¤h¨£mkÒÍx. 

vøn÷¯ øP÷PõÒ TØÖ ÁøP GÚõA 	

		  (öuõÀ & ö\#²Î¯À & 1259)

TØÖ Cøh øÁzu SÔ¨¤ÚõÚ 

		  (öuõÀ & ö\#²Î¯À & 1421)

TØÖ AÁs Cßø© ¯õ¨¦Óz ÷uõßÖ®  

		  (öuõÀ & ö\#²Î¯À & 1447)

Smi²® £ÓÊ® TØÖ AÁs Áøµ¯õº  	

		  (öuõÀ & ©µ¤¯À & 1509)
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CøÁ÷¯ AÀ»õ©À TØÖøÁ°ß, TØÖ®, 

AÀ» TØÖö©õÈ, TØ÷Ó Gß£øÁ Gmk 

Ch[PÎÀ øP¯õÍ¨£mkÒÍÚ.

TØÖU ÷Põm£õk & ÂÍUP® 

	 J¸Áº TØÖ {PÌzx® `ÇÀ, TØÖ 

{PÌzx£Á¸US ÷Ási¯ uSvPÒ, ̄ õöµÀ»õ®

TØøÓU ÷Pm£uØS E›¯Áº •u»õÚ Âv•øÓPÒ 

öuõÀPõ¨¤¯¨ ö£õ¸ÍvPõµzvÀ GkzxøµUP¨ 

£mkÒÍÚ. CUTØÖU ÷Põm£õmiøÚ ÂÍUP¨ 

£À÷ÁÖ AÔbºPÒ u¸QßÓ ÂÍUP[PÒ 

EuÂ¯õP Aø©QßÓÚ. TØÖ Gß£÷u 

AP¨£õh¼ß •Êø©¯õÚ ÁiÁ©õP EÒÍx 

Gß£øu, 

	 TØÖ {ø» Gß£x Aø©¨¦ •øÓ. Ax 

AP¨£õhÀPÎß ¤µuõÚ©õÚ ÁiÁø©¨¦ 

•øÓ. ¦Ó¨£õhÀPÎ¼¸¢x AP¨£õhÀPøÍ 

÷ÁÖ£kzx® \õuÚ® (v._. |hµõáß, 2016:103) 

GÝ® TØÓõÀ AÔ¯ •iQÓx. TØÖUS £v»õP 

Gkzxøµ¨¦ GßÝ® ö\õÀø» ÁÇ[SÁøu,  

Gkzxøµ¨¦ GßQÓ C¢ua ö\õÀ ö\õÀ£Á›hª¸¢x 

÷Pm£Á¸US AÀ»x GÊx£Áº Chª¸¢x 

Áõ]¨£Á¸US J¸ ö\#vø¯ Gkzxa 

ö\ÀQßÓ J¸ ÁøP¯õÚ uPÁÀ öuõhº¦ 

•øÓ°øÚU SÔUQßÓx (£g\õ[P®. P.,  

(•.£. 2003) £.4) Gß£v¼¸¢x ö£Ó»õ®.  

P¸zuõhÀ GÚ £¯ß£kzv¯øu P¸zuõhÀ  

Gß£x J¸ ö\¯À ÷£õUS. ÷£_QßÓÁ÷µõ 

÷Pm£Á÷µõ GÊxÁ÷uõ GÁµõ°¸¢uõ¾®  

AÁºPÐUQøh÷¯ |øhö£ÓUTi¯ 

FhõmhzvØS ö£¯º uõß P¸zuõhÀ 

GßÖ CÍ[÷Põ u©x P¸zuõhÀ B#Ä 

¡¼À TÖQÓõº.

	 £Ç¢uªÌ C»UQ¯zvÀ APzxøÓ¨  £õhÀPÒ

J¸Áº ÷£_Áx ÷£õ» uõß GÊu¨£mkÒÍÚ. 

AuõÁx TØÖ ÁiÂÀ uõß GÊu¨£mkÒÍÚ. 

uø»Áß, uø»Â, £õ[Pß, ÷uõÈ, ö\Â¼ GÚ 

¯õ÷µõ J¸Áº ÷£_Áx ÷£õ»÷Á £õhÀPÒ 

EÒÍÚ. CÆÁõÖ Aø©²® £õhÀP÷Í AP 

C»UQ¯¨ £õhÀPÒ Gß£uØS Euõµn©õP 

EÒÍÚ Gß£x SÔ¨¤hzuUPx. 

TØÖ® Eøµ¯õh¾®

	 TØÖ Gß£x AP C»UQ¯zvØ÷P E›¯ |øh¯õP 

EÒÍx. Cx ö©õÈ°ß £øh¨£õØÓ»õÀ 

E¸ÁõQ²ÒÍx. ö£õx ÁÇUQÀ J¸Áº 

©ØöÓõ¸Áøµ öÁÎ¨£øh¯õP ÂÎzxz uß 

TØøÓ {PÌzxuÀ Gß£x C»UQ¯zvÀ 

Á¸®÷£õx (Eøµ¯õhÀ PØ£øÚ) “Eøµ¯õh¼¯®” 

GßÖ £zvß _mkÁxhß ö£õ¸¢xQÓx. 

öuõÀPõ¨¤¯º TØÔß ö\õßø©, ö£õ¸sø©U 

SÔzx TÔ¯øu CÍ®§µnº ußøÚ AÔ¯¨ 

£kzx®, ußÛ¼¸¢x ÷ÁÓõQ {ØS® GßQÓõº. 

Cµè¯ ]¢uøÚ¯õÍº £Uvß Cøu 

“Eøµ¯õh¼¯®” GßÖ Problems in the work of  

Dasteyevsky GßÓ ¡¼À SÔ¨¤kQÓõº.

	 öuõÀPõ¨¤¯zvß TØÖU÷Põm£õk®,  

\[P¨£õhÀPÎß öÁÎ¨£õk® JßÖhöÚõßÖ 

Aºzu¨£kzvU öPõÒQßÓÚ. Cx \[PU 

PÂøuUS®, AuøÚ Áõ]¨£Á¸US® EÒÍ 

Põ» CøhöÁÎ°À {PÊ® ÷Põm£õmka 

ö\¸PÀ ÁÈ¯õP öÁÎ¨£kQÓx.  Á¸[Põ»[PÎÀ 

£Ç¢uªÌU PÂøu°ß PÂzxÁ AÇQ¯ø»U 

Põn ÷Põm£õmiß öÁÎa\•®, Áõ\PÛß 

¦›u¾® ¤µuõÚ©õQßÓÚ. £õh¼ß ©Ú 

EnºöÁÊa]PÐ® ¦»®£ÀPÐ® ¦»ÁºPÍõÀ 

Põm]¨£kzu¨£kQßÓÚ. C¢uU Põm]¨ 

£kzu¼À ¦»ÁÛß Sµ»õÚx ©[P»õPÄ® 

£õh¼À C¯[S® ©õ¢u›ß EnºÄ, Ch®, 

Põ»®, `ÇÀ, \‰PU PmkU÷Põ¨¦PÒ, 

öÁÎ¨£õkPÒ BQ¯øÁPÒ £» uÍ[PÎÀ 

¤µPõ\©õÄ® AkUP¨£mkÒÍÚ. CÆÁkUS 

{ø»PÎß F÷h ÷Pm÷£õß J¸ÁøÚ ÷|õUQ 

{PÌzu¨£kÁuõP Eøµ¯õhÀ {PÌQÓx. 

Jmkö©õzu Eøµ¯õh¼¾® ÷£_÷ÁõÝ®, 

÷Pm÷£õÝ® C¸¨£vÀø». £õhø»¨ £øhUS® 

¦»ÁÛß Pø»zußø©°ß ÷uøÁUPõP÷Á 

CÆÂ¸Á¸® E¸ÁõUP¨£kQßÓÚº. CÁØÔØS 

AP C»UQ¯U ÷Põm£õkPÒ ¤ß¦»©õP 

Aø©QßÓÚ.

	 J¸Áº ÷£_Áx TØÖ, ÷£a_US £v¾øµ 

Á¸®÷£õx Eøµ¯õhÀ ÷uõßÖQÓx GßÝ® 

P¸zxUS,
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J¸Áº ÷£a_US ©Ö÷£a_ GÊ®÷£õx 

uõß Eøµ¯õhÀ GÊxQßÓx

(AªºuöPÍ›. B., •.£.1989) £.115) 

Gß£Á›ß P¸zx Á¾÷\ºUQÓx

	 \[PUPÂøuPÐÒ, AÁØÔß ö©õÈ|øh°ß 

ÁÈ¯õP & öÁÎ¨£øh¯õP Eøµ¯õhÀ Aø©Áx®, 

Eøµ¯õhÀ öuõÛUPõ©À §hP©õ# Á¸Áx® 

GÚ C¸Âu ÷|õUSPÒ ¦»¨£kQßÓÚ.

ÂÊ¢u ©õ›¨ ö£¸¢us \õµÀ

©uÛß ©õö©#¨ £\ø»²[ Ps÷h 	

(|ØÔøn 244)

GÝ® \[P¨¤µv°À uø»Â ÷uõÈ°h®, “Gß 

£\ø» ÷|õø¯ AÔ¢u ¤ßÝ® uø»ÁÝUS®, 

AßøÚUS® uPÁø»a ö\õÀ¼ ö\#¯ ÷Ási¯øua 

ö\#¯õ©À ÷£õÚõÀ } öPõi¯ÁÍõQÂkÁõ#” 

GßQÓõÒ. Cx “ö\#¯õ# BP¼Ø öPõiø¯ 

÷uõÈ” GßÖ u©x ÷uõÈø¯¨ £õºzx 

Eøµ¯õkÁx÷£õÀ Aø©UP¨£mkÒÍx. 

CUPÂøu°ß ö©õÈ|øhUSÒ Eøµ¯õhÀ 

öuõÛUQÓx. CvÀ Eøµ¯õhÀ öÁÎ¨£øh¯õP, 

C¸Á¸® ©õÔ ©õÔ ÷£_Áx÷£õÀ Áµõ©¼¸UPU 

Põµn® Eøµ¯õhø» PÂøu EÒÁõ[QÂmh÷u 

BS®. Cuß ©ØöÓõ¸ ÁiÁõP,

Áõ›, ö|Ô¨£mk, C¸¦Ó® uõAÇ¢u

..................

ö\ßÖ ¯õß AÔ÷Áß; TÖP, ©ØÖCÛ	

(•Àø»UP¼ 147:1&7) 

GÝ® £õh¼À uø»Â ÷£\, AuØS 

©Öö©õÈ¯õP ÷uõÈ ÷£_® Á›²® öPõkUP¨ 

£mkÒÍx. CUPÂøu •Êø©¯õÚ Eøµ¯õhÀ 

ÁiÁzvøÚ öÁÎUPõmkQßÓx. CÁØÔ¼¸¢x 

•ØÔ¾® ©õÖ£mk öÁÎ¨£øh¯õP Áµõu 

Eøµ¯õh¾US Euõµn®,

£øh°k Áõß©ß Psjº, Põ©ß & 

©øh¯k®

£õö»õk ÷Põmh® ¦Qß,

CÁÒuõß, Á¸zu÷|õ# ö\#x CÓ¨¤ß 

AÀ»õÀ	 (•Àø»UP¼. 9:19&21)

C¨£õh¼À uø»Â°h® u©x Â¸¨£zøuU 

TÔ²® ©Úªµ[Põx {ØP, AuÚõÀ uø»Áß 

EÒÍ® öÁx®¤¨ ¦»®¦QÓõß. AuõÁx 

öÁÎ¨£hõ©À PØ¤u©õ# ©ØöÓõ¸Áøµ¨ 

£øhzx, ö©õÈ Eøµ¯õhø» ÷©ØöPõskÒÍx. 

	 \[P¨ ¤µvPÒ öuõh[Q uØPõ»¨ ¤µvPÒ 

Áøµ°¾® £øh¨£ÁÛß £øh¨¦USÒ 

E¸ÁõUP¨£k® £õzvµ©õÚx £øh¨£õÎ²hß 

Eøµ¯õh¼À EÒÍx Gß£x §hP©õÚx. 

£øh¨£õÎ GkzxU öPõsh £õzvµzvøÚ¨ 

“÷£õ»a ö\#uÀ” ‰»® EÒÁõ[SQÓõº. 

G¢÷|µ•® £øh¨£õÎ²® £õzvµ•® u©USÒ 

uõ® Eøµ¯õiU öPõÒQßÓÚº. £øh¨¤ß 

EÒ•P¨ £µ¨¤¾®, öÁÎ£µ¨¤¾® 

Eøµ¯õh¼¯® C¯[QUöPõskÒÍx.
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Abstract 
Literatures are the historical traces of mankind. They have survived time. The foremost 
among them is folk literature. They are the life experiences of the uneducated common 
people. They are rich in ideas and imagination. Like folk literatures, there are also folk 
arts. Folk arts are one with the life of the people. These arts have taken various forms 
over time. Among these, Abhimannan Danda is an important drama in the Terukkuthu. 
It is based on the main events of the Mahabharata war. In it, Abhimannan’s bravery, 
the destruction of the Chakravyuka and his heroic death are depicted. In this, the article 
has been completed by using the historical approach, the interpretive approach and the 
sociological approach to highlight the life elements in Abhimannan Danda Terukkuthu.
Keywords: Abhimanyu (bravery and youth), Arjuna (sorrow of separation, battlefield 
descriptions, truthfulness, invoking nature as a witness), Vishwamitra
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