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Abstract 
Thirukkural is the most celebrated work in Tamil literature, having received numerous 
commentaries. Many commentaries on Thirukkural continue to be published over time; 
they are countless. Ten commentators Dharmar, Manakkudavar, Thamatthar, Nachchar, 
Parithiyar, Parimelazhagar, Thirumalaiyar, Mallar, Paripperumal, and Kalingarhave 
written commentaries on Thirukkural. Their period is known to be from the 10th century 
AD to the 13th century AD. Of these ten, only the commentaries of Manakkudavar, 
Paripperumal, Parithiyar, Kalingar, and Parimelazhagar are available to date. This 
article focuses on examining the Tolkappiyam techniques employed in Parimelazhagar’s 
commentary.
Keywords: Thirukkural, Kural, Commentary, Parimelazhagar, Technique, Grammar, 
Tolkappiyam, Commentary Skill, Eighteen Lesser Texts, Moral Text, Ethical Text, Ethical 
Literature.
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v¸USÓÒ: Eøµ EzvPÒ

•øÚÁº ¤. áõÚQ

EuÂ¨ ÷£µõ]›¯º

v¸zu[PÀ |õhõº PÀ¿›, ö\ßøÚ

B#Äa_¸UP®

uªÈ»UQ¯[PÎÀ ªSv¯õP Eøµ Áøµ¯¨£mh ö£¸ø©US›¯ ¡À v¸USÓÒ. v¸USÓÐUS 

Põ»¢÷uõÖ® £» EøµPÒ öÁÎÁ¢xU öPõs÷h EÒÍÚ. AøÁ Gso»h[Põ. v¸USÓÐUS 

u¸©º, ©nUShÁº, uõ©zuº, |a\º, £›v¯õº,  £›÷©»ÇPº, v¸©ø»¯º, ©À»º, £›¨ö£¸©õÒ, 

Põ¼[Pº GßÖ £vß©º Eøµ GÊv²ÒÍÚº. CÁºPÎß Põ»® Q.¤. 10B® ¡ØÓõsk •uÀ 

Q.¤.13B® ¡ØÓõsk Áøµ GÚ AÔ¯ •iQßÓx. £vß©¸Ò ©nUShÁº, £›¨ö£¸©õÒ, 

£›v¯õº, Põ¼[Pº, £›÷©»ÇPº BQ¯ IÁ›ß EøµP÷Í CxÁøµ QøhzxÒÍÚ. CÁØÔÀ 

£›÷©»ÇPº Eøµ°À öuõÀPõ¨¤¯ EzvPøÍ Bµõ#ÁuõP CUPmkøµ Aø©QßÓx. 

vÓÄaö\õØPÒ: v¸USÓÒ, SÓÒ, Eøµ, £›÷©»ÇPº, Ezv, C»UPn®, öuõÀPõ¨¤¯®, Eøµz-

vÓß, £vöÚsURÌUPnUS ¡À, AÓ ¡À, }v ¡À, AÓ C»UQ¯®.

Ezv

	 Ezv GßÓõÀ J¸ SÔ¨¤mh ö\¯ø» 

AÀ»x Chøµ øP¯õÐøP°À 

¤ß£ØÓ¨£k® ªPªP ÷©»õÚ ÁÈ•øÓ 

AÀ»x u¢vµ® BS®. Ax÷£õ», J¸ 

£øh¨£õÍß uÚx Gkzxøµ¨¤ØS® ö£õ¸Ò 

¦»¨£õmiØS® A÷|P EzvPøÍ¨ 

£¯ß£kzxQßÓõß. J¸ ¡¼ØS 

CßÔ¯ø©¯õuuõP 32 EzvPøÍz öuõÀPõ¨¤¯® 

SÔ¨¤kQßÓx. AøÁ, 1.~u¼¯x AÔuÀ  

2.AvPõµ •øÓ 3.öuõSzx TÓÀ 4. ÁSzx 

ö©#{ÖzuÀ 5. ö©õÈ¢u ö£õ¸÷Íõk JßÓ  

øÁzuÀ 6. ö©õÈ¯õuuøÚ •mißÔ  

•izuÀ 7. ÁõµõuuÚõß Á¢ux •izuÀ  

8. Á¢ux öPõsk Áõµõux •izuÀ 9.•¢x 

ö©õÈ¢uuß uø»uk©õØÓ® 10. J¨£UTÓÀ 

11. J¸uø» ö©õÈuÀ 12. uß÷Põm TÓÀ 

13. Eh®ö£õk ¦nºuÀ 14. ¤ÓÝh® 

£mhx uõÝh®£kuÀ 15. CÓ¢ux PõzuÀ 

16. Gvµx ÷£õØÓÀ 17. ö©õÈÁõ® GßÓÀ 

18. TÔØÖ GßÓÀ 19. uõß SÔ°kuÀ 

20. J¸uø»¯ßø© •i¢ux PõmhÀ  

21. Bøn TÓÀ 22. £Àö£õ¸m ÷PØ¤ß 

|À»x ÷PõhÀ 23. öuõSzu ö©õÈ¯õß 

ÁSzuÚº ÷PõhÀ 24. ©Öuø» ]øuzxz 

ußÖo¦ EøµzuÀ 25. ¤Óß÷Põm TÓÀ 

26.AÔ¯õx Eh®£hÀ 27. ö£õ¸Îøh 

CkuÀ 28. Gvºö£õ¸Ò EnºzuÀ 29.  

ö\õÀ¼ß Ga\® ö\õÀ¼¯õ[S EnºzuÀ 

30.u¢x¦nº¢x EøµzuÀ 31. bõ£P® TÓÀ 

32. E#zxUöPõsk EnºuÀ BQ¯ÚÁõS®.

	 CÆÄzvPÒ J¸ £øh¨¤ß AÀ»x 

ö£õ¸Îß vÓøÚ ©v¨¤k®÷£õx 

CßÔ¯ø©¯õuuõPU P¸u¨£kQÓx. ö£õ¸Ò 

]Ó¨¤ØS Põµn©õQÓx. A÷u\©¯® ö£õ¸Ò 

E¸ÁõUP® ]Ó¨£uØPõÚ ÁÈ•øÓ¯õPÄ® 

EÒÍx. ¡¼ß P¸zøu AÔÁuØPõÚ 

ö£õ¸Ðnº •øÓ Ezv. CøÁPÒ JßøÓ 

£ÀvÓ® \õº¢x AqSÁuØPõÚ Â›ÁõÚ 

]¢uøÚ BS®.  

~u¼¯x AÔuÀ, AvPõµ •øÓ

	 J¸ ö\õÀ¼ß ö£õ¸Ò AÀ»x uõß  

ö\õÀ»Á¸® P¸zx CxöÁÚ ö\õÀ¼ 

öuõh[SuÀ  ÷Ásk®. AuõÁx, ̀ zvµzvß 

ö£õ¸øÍ EnºzxuÀ ©mkªßÔ Cuß 

P¸zx CxöÁÚ Gkzx EnºzxÁx BS®.
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	 Áõ#ø© £ØÔ •Ø£h ÂÍUSøP°À 

“ALuõÁx ö©#°Úx ußø©’ GßÖ 

AÆÁvPõµ® ö\õÀ¾® ö£õ¸ÎøÚU 

TÔ²ÒÍõº. ÷©¾®, ”Áõ#ø©”(30) GßÓ 

AvPõµ •øÓø© SÔzx ÂÍUSøP°À,  

“ALuõÁx, ö©#°Úx ußø© ö£¸®£õßø©²® 

Põ©•® ö£õ¸Ð® £ØÔ {PÌÁuõ¯ ö£õ#®ø©ø¯ 

ÂÍUP¼ß, Cx “Thõ JÊUP®” “PÒÍõø©” 
PÎß ¤ß øÁUP¨£mhx GßQÓõº.

	 CvÀ Áõ#ø© Gß£uØS ö©#ø© GßÓ 

P¸zøu²®, Põµn Põ›¯ •øÓ¨£i Áõ#ø© 

GßÓ AvPõµ® ö£¸®£õ¾® ö£õ#®ø©ø¯ 

ÂÍUSÁuõÀ PÒÍõø©US ¤ß øÁUP¨£mhx 

GßÖ EøµzxÒÍõº. CußÁÈ ~u¼¯x 

AÔuÀ, AvPõµ •øÓ GßÓ öuõÀPõ¨¤¯ 

Ezvø¯U øP¯õskÒÍõº Gß£øu AÔ¯ 

•iQßÓx.

öuõSzx TÓÀ, ÁSzx ö©#{ÖzuÀ

	 ¡¼À TÓUP¸x® ö£õ¸ÒPøÍ öuõSzxU 

TÖuÀ. AÆÁõÖ öuõøP£h TÔ¯ 

ö£õ¸øÍ ÁøP¨£hUTÓÀ Gß£ÚÁõS®. 

Aß¦øhø© GßÓ AvPõµzvÀ 72,73, 74, 

75, 76 BQ¯ I¢x £õmhõÝ® Aß¤Úx 

]Ó¨¦U TÓ¨£mhx GßÖ®, 77, 78, 

79, 80 BQ¯ |õßS £õmhõÝ® Aß¦ 

CÀÁÈ¨£k® SØÓ® TÓ¨£mhx GßÖ® 

EøµzxÒÍõº. ÷©Ø_mi¯ SÓÒPøÍ 

ö£õ¸sø©°ß Ai¨£øh°À öuõSzx 

EøµzxÒÍõº.  Cuß ÁÈ öuõSzx TÓÀ 

Ezvø¯ Põn•iQßÓx.

EØÓÁß wº¨£õß ©¸¢xøÇa ö\ÀÁõöÚß

Ó¨£õÚõØ TØ÷Ó ©¸¢x (SÓÒ.950)

GßÓ SÓøÍ ÂÍUSøP°À, ¤oUS 

©¸¢uõÁx AuøÚ EØÓÁß, AuøÚz 

wºUS® ©¸zxÁß, AÁÝUSU P¸Â¯õQ¯ 

©¸¢x, AuøÚ¨ ¤øÇ¯õ©À C¯ØÖÁõß 

GßÖ ö\õÀ»¨£mh |õßS £Svø¯²øh¯ 

|õßS vÓzux GßQÓõº.     ÷©¾®, EØÓÁß 

ÁøP |õßPõÁÚ: ö£õ¸Ðøhø©, ©¸zx-

ÁßÁÈ {ØÓÀ, ÷|õ#{ø» EnºzuÀÁßø©, 

©¸¢xz xß£® ö£õÖzuÀ GÚ CøÁ. 

wº¨£õß ÁøP |õßPõÁÚ: ÷|õ#Psk Ag\

õø©, B]›¯øÚ ÁÈ£mk Kv¯ PÀÂ²®, 

~snÔÄ® Eøhø© £»Põ¾¢wº¢x Á¸uÀ, 

©Úö©õÈ ö©#PÒ y¯ÁõuÀ GÚ CøÁ. 

©¸¢vß ÁøP |õßPõÁÚ: £» ¤oPmS® 

HØÓÀ, _øÁ Ã›¯® ÂøÍÁõØÓÀPÍõß 

÷©®£kuÀ, GÎvß G#u¨£kuÀ, £Sv÷¯õk 

ö£õ¸¢xuÀ GÚ CøÁ. C¯ØÖÁõß ÁøP 

|õßPõÁÚ: Bvµß ©õmk Aß¦øhø©, 

©Úö©õÈ ö©#PÒ y¯ÁõuÀ, ö\õÀ¼¯Ú 

AÆÁõ÷Ó ö\#uÀ Áßø©, AÔÄøhø© 

GÚ CøÁ. CÁØÔÀ •ß¦ öuõSzx 

TÔ¯uøÚ ¤ß¦ Auß ÁøP°øÚ ÁSzx 

EøµzxÒÍõº.

ö©õÈ¢u ö£õ¸÷Íõk JßÓ øÁzuÀ 

ö©õÈ¯õuuøÚ •mißÖ •izuÀ

	 uõß TÓÁ¢u P¸zøu •ß TÔ²ÒÍÁõÖ 

•izxUPõmh ÷Ásk®. uõß TÖ® 

P¸zxUS \õßÓõP SÓÒ TÓõuøuU Põµn 

Põ›¯[P÷Íõk Cø¯¦¨£kzv TÖuÀ.

“Ag_Á ug\õø© ÷£øuø© Ag_Á’(428) 

GßÓ SÓÎÀ, “Ag\õø© CøÓ©õm]¯õPa 

ö\õÀ»¨£mhø©°ß, Dsk Ag\ ÷Ásk® 

Ch® TÔ¯ÁõÖ’ GßÖ AÔÄøhø©(43) 

AvPõµzvÀ Ag\ ÷Ási¯øuU 

SÔzx®, “CøÓ©õm]’(382) AvPõµzvÀ 

Ag\õø©U SÔzx® TÔ²ÒÍõº. Cx 

AvPõµ[PÐUQøh÷¯ ö©õÈ¢u P¸zxhß 

JßÔU TÔ²ÒÍõº. C[S J¸ P¸zxUS 

Cøn¯õP ©ØöÓõ¸ P¸zvøÚU TÔ 

ÂÍUS® ö|Ô ¦»¨£kQßÓx.

_øÁö¯õÎ F÷Óõø\ |õØÓö©ß øÓ¢vß

ÁøPöu›Áõß Pm÷h E»S (SÓÒ.27)

GßÓ SÓøÍ ÂÍUSøP°À, “AÆøÁ¢vß 

TÖ£õhÁÚ, I®§u®, I®¦»ß, 

bõ÷Ú¢v›¯[PÒ I¢x, Pß÷©¢v›¯[PÒ 

I¢x BP C¸£x® B®’ GÚ I®¦»ßPÒ 

ÁÈ ÷uõßÖQßÓ ÁøPPøÍU SÔzxa ö\

ÀQÓõº. CvÀ, SÓÒ TÓõuÚÁõQ¯ I®§u®, 

bõ÷Ú¢v¯®, Pß÷©¢v›¯® ÷£õßÓøÁPøÍz 

uUP Põµn Põ›¯[P÷Íõk SÓÒ TÖ® 

P¸z÷uõk ÂÍUQa ö\ÀQÓõº.
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ÁõµõuuÚõß Á¢ux •izuÀ Á¢ux 

öPõsk Áõµõux •izuÀ  

	 uõßTÓ Á¢u ö£õ¸Ò JßøÓ¨ £SzxU 

TÔ¯ÁÈ Áõµõuøu Á¸Âzx EnºzxuÀ 

©ØÖ® uõßTÓ Á¢u ö£õ¸Ò JßøÓ¨ 

£SzxU TÔ¯ÁÈ Áõµõu¨ö£õÊx® 

JßøÓU Tmi •izuÀ Gß£uõS®.

ÁßPs SiPõzuÀ PØÓÔuÀ BÒÂøÚ÷¯õk

I¢xhß ©õsh uø©a_ (SÓÒ.632)

	 CUSÓÎÀ ÁßPs, SiPõzuÀ, PØÓÔuÀ, 

BÒÂøÚ GÚ |õßS £s¦PÒ 

Ch®ö£ØÖÒÍÚ. BÚõÀ, I¢x Gß£uØS 

AuØS •ßÝÒÍ SÓÎÀ Ch® ö£ØÖÒÍøuU 

CUSÓ÷Íõk Cønzxa ö\õÀQÓõº. AøÁ,

P¸Â²® Põ»•® ö\#øP²® ö\#²®

A¸ÂøÚ²® ©õsh uø©a_(631)

CvÀ, P¸Â, Põ»®, ö\#øP, A¸ÂøÚ BQ¯ 

|õßS £s¦PÒ TÓ¨£mkÒÍ {ø»°À 

P¸Â Gß£øu uõøÚ ö£õ¸Ò GÚ CµshõP 

¤›zx I¢x GßÖ EøµzxÒÍõº. AuøÚ 

CUSÓ÷Íõk(632) Cønzx, “ÂøÚ 

ö\#uØPs Aø\Âßø©²®, SiPøÍU 

Põzu¾®, }v¡ÀPøÍU PØÖa ö\#ÁÚ 

uÂºÁÚ AÔu¾®, •¯Ø]²® ÷©Øö\õÀ¼¯ 

A[P[PÒ I¢xh÷Ú v¸¢u Eøh¯õ÷Ú 

Aø©a\ÚõÁõß’ GßÖ ÂÍUP® u¢xÒÍõº. 

	 CvÀ Áõµõuøu Á¸Âzx® Tmi²®  

ö\À¾QßÓ Ezvø¯ AÔ¯ •iQßÓx.

•¢x ö©õÈ¢uuß uø»uk©õØÓ®

	 Á›ø\¯õP TÓ÷Ási¯ JßøÓ £¯ß 

P¸v •ß¤ßÚõP •øÓ¨¤ÓÇU TÖuÀ.

£øhSi TÇø©a_ |m£µs BÖ®

Eøh¯õß Aµ\¸ ÷ÍÖ(SÓÒ.381)

Gß£uØS Aø©a_, |õk, Aµs, ö£õ¸Ò, 

£øh, |m¦ Gß£÷u •øÓ¯õ°Ý® Dska 

ö\#²Ò ÷|õUQ¨ ¤ÓÇøÁzuõº GßÖ ©õØÔ 

EøµzuuØPõÚ PõµnzøuU SÔ¨¤mkÒÍõº.

J¨£UTÓÀ

	 J¸ ö£õ¸öÍkzx TÔ¯ÁÈ Ax 

÷£õÀÁÚ ¤ÓÁØøÓ²® ö\õÀ¼ •izuÀ.

ö£õÔÁõ°À I¢uÂzuõß ö£õ#wº 

JÊUP 

ö|Ô{ßÓõº }kÁõÌ Áõº (SÓÒ.6)

	 ö©#, Áõ#, Ps, ‰US, ö\Â GßÝ® 

I®ö£õÔPøÍ TÖQßÓ Chzx Cu÷Úõk 

öuõhº¦øh¯ I®¦»ßPÒ ÁÈ ~PºQßÓ 

_øÁ, JÎ, FÖ, Kø\, |õØÓ® BQ¯ 

I¢øu²® SÔ¨¤kQÓõº. 

GßøÚ•ß {À»ßªß öuÆÂº £»öµßøÚ

•ßÛßÖ PÀvß ÓÁº (SÓÒ.771)

GßÓ SÓÐUS ö£õ¸Ò TÖøP°À, “|®£ß 

]ø»Áõ# |hUS[Pøn ªa]À AÀ»õÀ, 

A®ö£õß •i¨§s Aµ_ªø»” (^ÁP.

Põ¢u¸Á.371) GÚ £x•Pß TÔÚõØ ÷£õ», 

J¸ Ãµß uß ©Ó® Aµ\ß ÷©À øÁzxU 

TÔ¯ÁõÖ. CvÀ SÓÒ TÖ® P¸zvØS 

J¨£ ^ÁP ]¢uõ©o°À Ch®ö£ØÖÒÍøu 

GkzxøµzxÒÍõº.

•iÄøµ

	 £ÀxøÓ \õº¢u AÔÄ Eøh¯ÁµõÚ 

£›÷©»ÇPº u® Põ»zxUS •ßÝ®, 

¤ßÝ® C¸¢u ¡ÀPøÍ •ØÓ PØ÷Ó 

Eøµö¯Êv²ÒÍõº. ÷©¾®, öuõÀPõ¨¤¯ 

EzvPøÍ Eøµ°ß Cøh°øh÷¯ ªPÄ® 

~m£©õP øP¯õsk ÂÍUQ ö\ÀQßÓõº. 

SÔ¨£õP öuõÀPõ¨¤¯zvØS Eøµö¯Êv¯ 

Eøµ¯õ]›¯ºPÒ CÆÄzvPøÍ C»UPnzvØS 

E›¯x Gß£º. BÚõÀ, CÆÄzvPÒ 

C»UQ¯zvØS® E›¯x Gß£øu £›÷©»ÇPº 

v¸USÓÒ Eøµ°ß ÁÈ Pmhø©zxÒÍõº. 

C®•øÓ J¸ £ÝÁø» £À÷ÁÖ 

÷Põn[PÎÀ AqP ÷Ásk® GßÓ 

~m£©õÚ ¦»øÚ öÁÎ¨£kzxQÓx.
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Tolkappiyan Meippādu in Kalithogai
Dr. R. Nithya

Assistant Professor, Department of Tamil
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Abstract 
Literature serves as a mirror of time that vividly captures and reflects the life of the 
Tamil people. Sangam literature, which includes both Ettuthokai (Eight Anthologies) and 
Pathuppāu (Ten Idylls), is a great gift bestowed upon the Tamils. Likewise, the ancient 
grammatical treatise Tolkāppiyam is worthy of high praise. This article seeks to explain 
how the eight types of Meippādu described by Tolkappiyar are recorded and reflected in 
the verses of Kalithogai.
Keywords: Kalithogai, Meippādu, Body Signs, Physical Gestures, Nagai (Laughter/Smile), 
Azhugai (Crying/Weeping), Ilivaral (Humiliation/Disgrace), Marutkai (Astonishment/
Wonder), Achcham (Fear), Veguli (Anger), Perumitham (Pride), Uvakai (Joy/Delight)
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