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Abstract
In the tradition of Tamil cirrilakkiyam (minor literary forms), Kuravañci literature is generally 
classified as a Deśi art form. However, the navarasa (nine aesthetic emotions) experience expressed 
in it is deeply connected to the fundamental aesthetic theories of Mārgi aesthetics. This study 
examines, within the framework of the dual artistic theories of Margi and Deśi, how the navarasas 
are generated in Kuravanci literature through the body, language, and milieu. Further, this paper 
establishes that the theory of rasa as articulated in the Natyasastra and the Desi expressions of 
Kuravanci literature are not mutually opposed, but rather function as an integrated aesthetic process. 
The primary objectives of this study are: to explain the aesthetic foundations of the Margi–Desi 
art theory; to identify Kuravañci literature as a Desi art form; to examine how the navarasas are 
expressed organically in Kuravañci literature; and to demonstrate how the Mārgi ideal of rasa is 
achieved through Deśi expressions. Moreover, this study gains significance by centering Kuravañci 
within the aesthetic analysis of Tamil minor literary forms and by elucidating the interrelationship 
among literature, dance, and aesthetics. The research is based on the descriptive analytical method. 
Treatises of Bharatanatyam such as the Natyasastra and Abhinaya Darpana are used as primary 
sources, while Kuravanci literary verses, works on Tamil literary history, and modern scholarly 
studies serve as secondary sources.
Keywords: Margi, Desi, Kuravanci, Navarasa, Rasa Theory, Cirrilakkiyam 
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jkpopay; Ma;Tfs;: epfo;e;jdTk; epfo Ntz;LtdTk;

jpUj;jq;fy; ehlhh; fy;Y}hp> jkpo;j;Jiw> nrd;id

“©õºQ&÷u]” Ai¨£øh°À SÓÁg] C»UQ¯•® |Áµ\ 

öÁÎ¨£õk®

•øÚÁº  v¸©v. ]¯õ©Íõ öá¯US©õº

]÷µèh Â›Äøµ¯õÍº, |hÚzxøÓ

¯õÌ¨£õn¨ £ÀPø»UPÇP®, C»[øP

B#Äa _¸UP®

uªÌ ]ØÔ»UQ¯ ©µ¤À SÓÁg] C»UQ¯® ÷u] Pø» ÁiÁ©õP¨ ö£õxÁõP ÁøP¨£kzu¨£kQÓx.  

C¸¨¤Ý®, CvÀ öÁÎ¨£k® |Áµ\ AÝ£Á® ©õºQ AÇQ¯¼ß Ai¨£øh µ\U ÷Põm£õkPÐhß 

BÇ©õP Cøn¢xÒÍx. CÆÁõ#Ä, ©õºQ&÷u] GÝ® C¸ÁøPU Pø»U ÷Põm£õmiß 

Ai¨£øh°À SÓÁg] C»UQ¯zvÀ |Áµ\[PÒ GÆÁõÖ EhÀ, ö©õÈ, `ÇÀ BQ¯ÁØÔß 

ÁÈ¯õP E¸ÁõUP¨£kQßÓÚ Gß£øu Bµõ#QÓx. ÷©¾®, |õmi¯ \õìvµzvÀ TÓ¨£k® 

µ\Â¯¾®, SÓÁg] C»UQ¯zvß ÷u] öÁÎ¨£õkPÐ® £µì£µ® Gvº©øÓ AÀ»; J¸[Qøn¢u AÇQ¯À 

ö\¯À•øÓ GÚ CUPmkøµ {ÖÄQÓx. CÆÁõ#Âß •UQ¯ ÷|õUP[PÍõP ©õºQ&÷u] Pø»U  

÷Põm£õmiß AÇQ¯À AizuÍzøu ÂÍUSuÀ, SÓÁg] C»UQ¯zøu ÷u] Pø» ÁiÁ©õP  

Aøh¯õÍ¨£kzxuÀ, SÓÁg] C»UQ¯zvÀ |Áµ\[PÒ GÆÁõÖ C¯À£õP öÁÎ¨£kQßÓÚ  

Gß£øu Bµõ#uÀ, ÷u] öÁÎ¨£õkPÒ ÁÈ¯õP ©õºQ µ\ C»US GÆÁõÖ Aøh¯¨£kQÓx Gß£øu  

{ÖÄuÀ ÷£õßÓÚ Aø©QßÓÚ. ÷©¾® CÆÁõ#Ä, uªÌ ]ØÔ»UQ¯[PÎß AÇQ¯À B#ÂÀ 

SÓÁg]ø¯ ø©¯©õUQ, C»UQ¯®&|hÚ®&AÇQ¯À BQ¯ xøÓPÐUQøh°»õÚ öuõhºø£ 

ÂÍUSÁuõÀ •UQ¯zxÁ® ö£ÖQÓx. CÆÁõ#Ä Â£µn B#Ä •øÓø¯ Ai¨£øh¯õPU  

öPõshx. |õmi¯\õìvµ®, A¤|¯uº¨£n® ÷£õßÓ £µu|õmi¯ \õìvµ ¡ÀPÒ •ußø© 

Buõµ[PÍõPÄ®, SÓÁg] C»UQ¯¨ £õhÀPÒ, uªÌ C»UQ¯ Áµ»õØÖ ¡ÀPÒ ©ØÖ® |ÃÚ B#ÄPÒ 

Cµshõ® {ø» Buõµ[PÍõPÄ® £¯ß£kzu¨£mkÒÍÚ.

vÓÄa ö\õØPÒ: ©õºQ, ÷u], SÓÁg], |Áµ\®, µ\Â¯À, ]ØÔ»UQ¯®

•ßÝøµ 

	 uªÌ C»UQ¯ ©µ¤À ]ØÔ»UQ¯[PÒ \‰P ÁõÌÂß ~so¯ EnºÄPÒ, £s£õmk 

|øh•øÓPÒ, ÂÇõUPÒ, Pø» öÁÎ¨£õkPÒ BQ¯ÁØøÓ ö|¸UP©õP ¤µv£¼US® 

C»UQ¯ ÁiÁ[PÍõP ÂÍ[SQßÓÚ. CÆÂ»UQ¯[PÐÒ SÓÁg] J¸ •UQ¯©õÚ  

÷u] (Desi) Pø» ÁiÁ©õPU P¸u¨£kQÓx. C¸¨¤Ý®, CvÀ öÁÎ¨£k® |Áµ\ AÝ£Á® 

©õºQ (Mrgi) AÇQ¯¼ß Ai¨£øh µ\U ÷Põm£õkPÐhß BÇ©õP Cøn¢xÒÍx. 

CÆÁõ#ÁõÚx, ©õºQ&÷u] GßÓ C¸ÁøP Pø»U ÷Põm£õmiß Ai¨£øh°À SÓÁg] 

C»UQ¯zvÀ |Áµ\[PÒ GÆÁõÖ ÁõÌUøP ö©õÈ, EhÀ ö©õÈ, `ÇÀ BQ¯ÁØÔß ÁÈ¯õP 

E¸ÁõQßÓÚ Gß£øu Â›ÁõP Bµõ#QÓx. CÆÁøP C»UQ¯[PÎÀ BhÀ J¸ ö£õÊx-

÷£õUSUPõP ©mk©ßÔ Ax \‰Pa \h[S, PõuÀ öÁÎ¨£õk, £Uv AÝ£Á®, EhÀ&©Ú® 

J¸[Qøn²® Pø»ÁiÁ® GÚ¨ £» £›©õn[PÎÀ Ch® ö£ÖQÓx.
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	 |õmi¯\õìvµ® ©õºQ Pø»ø¯ 

E»PÍõÂ¯ µ\ AÝ£Ázøu ÷|õUS®  

\õìvµ Ai¨£øh°»õÚ Pø» ÁiÁ©õP 

Áøµ¯ÖUQÓx:

	 “विभावानुभावव्यभिचारिसंयोगाद्रसनिष्पत्तिः” 
‘Â£õÝ£õÁ Â¯¤\õ› \®÷¯õz µé {è£z-

vî’. (Bharata Muni, 1956). 

	 ÷u] Pø» Gß£x Ch®, Põ»®, \‰P  

ÁõÌUøP \õº¢u C¯À£õÚ öÁÎ¨£õkPøÍU  

SÔ¨¤kQßÓx. ©õºQ & ÷u] GÝ® C¸ 

÷Põm£õkPÐ® JßÖUöPõßÖ Gvº©øÓ 

AÀ». AøÁ J÷µ µ\ C»UøP ÷|õUS® C¸ 

÷ÁÖ öÁÎ¨£õmk •øÓPÍõPU 

öPõÒÍ»õ®.

	 SÓÁg] C»UQ¯©õÚx Qµõª¯/ £Ç[Si  

`Ç¼À Põn¨£mh SÓzv ©ØÖ® ÷uõÈ 

Puõ £õzvµ[PøÍ EÒÍhUQ¯ C»UQ¯  

Aø©¨¦•øÓ°øÚ  Eøh¯x. C¯ØøP¯õPU 

Põn¨£k£øÁ, ö£õxÁõÚ EhÀ Aø\ÄPÒ, 

EhÚi¯õPz ÷uõßÖ® EnºÄPÒ  CøÁ 

AøÚzx® ÷u] Pø»a \õ¯ø» EÖv¨ 

£kzxQßÓÚ. BÚõÀ, CøÁ AÇQ¯À  

÷Põm£õmhi¨£øh°À ÷uõßÓõ©À µ\ EØ£zvUPõÚ 

vmhªmh Aø©¨ø£U öPõsk ©õºUQ 

Pø» ÁiÁzvØS Cmka ö\ÀQßÓx. 

÷©¾® CÆÂ»UQ¯[PÎÀ µ\ EØ£zv²® 

J¸ vmhªmh AÍÂÀ AÇQ¯À Aø©¨¤ß 

ÁÈ÷¯ |øhö£ÖQÓx Gß£x® Esø© 

BS®.

	 |õmi¯ \õìvµ® |Áµ\[PøÍ ©Ûu 

AÝ£Ázvß öÁÎ¨£õhõP ÁøP¨£kzxQÓx. 

AøÁ ]¸[Põµ®, íõì¯®, P¸øn, Ãµ®, 

öµÍzvµ®, £¯õÚP®, ¥£zé®, AØ¦u®, 

\õ¢u® BS®. SÓÁg] C»UQ¯zvÀ 

CøÁ A¨ö£¯º öPõsk öÁÎ¨£hõ©À 

ÁõÌUøPa `Ì{ø»PÍõP C¯À£õP 

öÁÎ¨£kzu¨£kQßÓÚ. Â£õÁ®, AÝ£õÁ®, 

Â¯¤\õ› £õÁ® GÝ® µ\UöPõÒøP 

SÓÁg]°À, Gß£Ú •øÓ÷¯ SÓÁß  

SÓzvUQøh°À ÷uõßÖ® PõuÀ `Ì{ø»ø¯  

BhÀ ‰»® öÁÎ¨£kzx® ÷£õx £õºøÁ, 

øP ©ØÖ® £õu Aø\ÄPÎÚõÀ HUP®& 

Aa\®& ©QÌa] ÷£õßÓ EnºÄPÒ ÷u] 

öÁÎ¨£õkPÒ ÁÈ÷¯ ö\¯À£kQÓx. 

|Áµ\ öÁÎ¨£õk 

	 SÓÁg] C»UQ¯zvÀ |Áµ\[PÒ 

|õmi¯\õìvµ® ÷£õßÖ ö£¯›mk 

AøÇUP¨£hÂÀø». BÚõÀ ©Ûu ÁõÌÂß 

C¯À£õÚ AÝ£Á[PÍõP AøÁ `Ì{ø», 

EhÀ ö©õÈ, Eøµ¯õhÀ, £õhÀ, BhÀ 

BQ¯ÁØÔß ÁÈ¯õP öÁÎ¨£kQßÓÚ. 

CÆÁõÖ ÷u] ÁõÌUøP ö©õÈ°À E¸ÁõS® 

µ\ AÝ£Á®, CÖv°À ©õºQ AÇQ¯¼ß µ\ 

C»UøP AøhQÓx.

1. ]¸[Põµ µ\® (Z[Egra Rasa)

	 SÓÁg] C»UQ¯zvß Buõµ µ\® 

]¸[Põµ® BS®. uø»Â&uø»Áß PõuÀ 

öÁÎ¨£õk ÷|µi¯õÚ Eøµ¯õh»õP 

AÀ»õ©À, £õºøÁ, |õn®, Gvº£õº¨¦, 

BhÀ Aø\Ä BQ¯ÁØÔß ‰»®  

öÁÎ¨£kQÓx. uø»Â uß Põuø» 

öÁÎ¨£kzu •i¯õu \‰Pa `Ç¼À 

C¸¨£uõÀ, AÁÍx EhÀ ö©õÈ÷¯ Põu¼ß 

¤µuõÚ FhP©õQÓx. £õºøÁ ©õÖuÀ, 

ö©ßø©¯õÚ |øh, uõÍ JÊ[Shß 

Ti¯ BhÀ BQ¯øÁ PõuÀ EnºøÁz 

yskQßÓÚ. Cx ÷u] öÁÎ¨£õhõP 

C¸¢uõ¾®, £õºøÁ¯õÍ›h® E¸ÁõS® µ\ 

AÝ£Á® •Êø©¯õÚ ©õºQ Ai¨£øh°À 

÷uõßÖ® ]¸[Põµ µ\zvØS Cmka  

ö\ÀQßÓx.

íõì¯ µ\® (Hsya Rasa)

	 SÓÁg] C»UQ¯zvÀ íõì¯ µ\® 

ö£¸®£õ¾® SÓzv°ß £õzvµzvß ‰»® 

öÁÎ¨£kQÓx. SÓzv°ß ªøP¨£kzu¨£mh 

÷£a_, _Ö_Ö¨£õÚ EhÀ Aø\Ä, 

]›¨¦hß Ti¯ ö\õØ¤µ÷¯õP® BQ¯øÁ 

£õºøÁ¯õÍ›hzvÀ |øPa_øÁ EnºøÁ 

E¸ÁõUSQßÓÚ. AÁÒ ÷áõvhzøua  
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ö\õÀ¾® Âu®, ußøÚ¨ ¦PÌ¢x öPõÒÐ® 

÷£a_, uø»Â°ß ©Ú{ø»ø¯ ÂøÍ¯õmkz 

uÚ©õP ©õØÖ® ö\¯ÀPÒ AøÚzx® 

íõì¯ µ\zøu E¸ÁõUSQßÓÚ. Cx  

\õìvµ ÂvPÐUSÒ Ah[Põu C¯À£õÚ 

|øPa_øÁ GßÓõ¾®, µ\ AÝ£ÁzvÀ ªPa 

\UvÁõ#¢uuõP Aø©QÓx.

P¸nõ µ\® (KaruGa Rasa)

	 PõuÀ {øÓ÷ÁÓõu u¸n[PÒ, uø»Â°ß 

©Ú HUP®, ¤›Äzx¯µ®, £¯®, \‰Pz 

uøhPÒ BQ¯øÁ SÓÁg] C»UQ¯zvÀ 

P¸øn µ\zøu E¸ÁõUSQßÓÚ. uø»Â 

uß Põuø» öÁÎ¨£kzu •i¯õ©À 

©ÚzvØSÒ AhUQU öPõÒÁx®, “AÁß 

Á¸Áõ÷Úõ?” GßÓ \¢÷uPzvÀ E¸SÁx®, 

CµÄ&£PÀ {øÚÁõÀ ©Ú® ÷\õºÁx©õPU 

P¸nõ µ\® Â›¢x ö\ÀQÓx. Cx Pspº 

ö\õ›Áx, ©Ú® ÷ÁuøÚ¨£kÁx  AÀ»x 

ÂµPuõ£® AøhÁx ÷£õßÓ ö©ßø©¯õÚ 

EÍÂ¯À ÷ÁuøÚ¯õP öÁÎ¨£kQÓx. 

C[S P¸nõ µ\® ÷u] ÁõÌÂ¯À EnºÁõPz 

÷uõßÔÚõ¾®, £õºøÁ¯õÍÝUS BÌ¢u 

AÝuõ£ µ\ AÝ£Ázøu AÎUQÓx.

AØ¦u µ\® (Adbhuta Rasa)

	 SÓzv°ß ÷áõvh AÔÄ, GvºPõ»U 

TÖPÒ, C¯ØøPø¯¨ £ØÔ¯ ÁºnøÚPÒ 

AØ¦u µ\zøu E¸ÁõUSQßÓÚ. GvºPõ»zvÀ 

uø»Áß Á¸Áõß GßÓ SÓzv°ß ö\õØPÒ 

uø»ÂUS® £õºøÁ¯õÍ¸US® Cøh°À  

Ba\›¯zøu²® |®¤UøPø¯²® P»¢u 

EnºøÁ HØ£kzxQßÓÚ. C¯ØøPa 

`Ç¼À Aø©¢x Põn¨£k® ©ø», Põk, 

Â»[SPÒ BQ¯ AøÚzx® J¸ ©º© 

EnºøÁ HØ£kzv AØ¦u µ\zøu 

Á¾¨£kzxQßÓÚ. Cx ©Ûu AÔÂØS 

A¨£õØ£mh J¸ EnºøÁ  Enµa ö\#²® 

µ\ AÝ£Á©õP Aø©QÓx.

Ãµ µ\® (V+ra Rasa) 

	 SÓÁg] C»UQ¯zvÀ Ãµ µ\® 

÷|µi¯õP¨ ÷£õº AÀ»x Ãµaö\¯ÀPÍõP 

öÁÎ¨£kÁvÀø». BÚõÀ uø»Â \‰PU  

Pmk¨£õkPøÍ GvºöPõÒÁx®, uß 

Põuø» EÒÍõº¢u EÖv²hß PõzxU 

öPõÒÁx® ©ÚuÍÂÀ J¸ Ãµz ußø©ø¯ 

öÁÎ¨£kzxQÓx. A÷u÷£õÀ, SÓzv°ß 

øu›¯® Áõ#¢u ö\¯Ø£õkPÍõP¨ ö£õx 

öÁÎ°À ÷£_uÀ, GvºPõ»zøu EÖv¯õPU 

TÖuÀ ÷£õßÓÚÄ®  Ãµ µ\zvß ö©À¼¯ 

öÁÎ¨£õkPÍõPU P¸u¨£h»õ®.

£¯õÚP µ\® (Bhaynaka Rasa)

	 PõuÀ öÁÎ¨£mhõÀ Sk®£zvÀ 

EÒÍÁºPÒ AÔ¢xÂkÁõºP÷Íõ GßÓ 

Aa\®, \‰P¨ £È HØ£k÷©õ GßÓ £¯® 

BQ¯øÁ £¯õÚP µ\zøu ~Pº÷Áõº ©zv°À 

HØ£kzxQßÓÚ. Cx wÂµ©õÚ £¯©õP 

AÀ» ©õÓõPz uø»Â°ß ©ÚzvØSÒ 

JÎ¢v¸US® £uØÓ©õP öÁÎ¨£kQÓx. 

uø»Â°ß ©Ú® |k[SuÀ, AÁÍx £õºøÁ 

©õØÓ[PÒ, u¯UP©õÚ EhÀ ö©õÈ BQ¯øÁ 

£¯õÚP µ\zvß ÷u] öÁÎ¨£õkPÍõPU 

SÔ¨¤h»õ®.

¥£zé µ\® (B+bhatsa Rasa) 

	 SÓÁg] C»UQ¯zvÀ ¥£zé µ\® 

÷|µi¯õP A¸Á¸¨£õP öÁÎ¨£kÁvÀø». 

BÚõÀ \‰P A}vPÒ, ö£õ#ø©PÒ, 

©ÛuºPÎß Cµmøh •P[PÒ SÔzu 

SÓzv°ß ©øÓ•PU SÔ¨¦PÒ, ö©À¼¯ 

A¸Á¸¨¦nºøÁ E¸ÁõUSQßÓÚ. Cx ªP 

~so¯ {ø»°À ©mk÷© Põn¨£kQÓx.

öµÍzvµ µ\® (Raudra Rasa)

	 öµÍzvµ µ\® SÓÁg] C»UQ¯zvÀ 

ªPU SøÓ¢u AÍÂÀ uõß Põn¨£kQÓx. 

uø»Â°ß ©ÚUS•ÓÀ, \‰PU Pmk¨£õkPÒ 

«x EÒÍ EÒÍõº¢u ÷Põ£® BQ¯øÁ 

©øÓ•P©õP öµÍzvµ©õPz ÷uõßÖQßÓÚ. 
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Cx öÁÎ¨£øh¯õPz ÷uõßÖ® ÷Põ£©õP 

AÀ»õ©À, AhUP¨£mh EnºÁõPz 

÷uõßÖQßÓx. 

\õ¢u µ\® (Znta Rasa)

	 SÓÁg] C»UQ¯zvß CÖv°À E¸ÁõS® 

©Ú Aø©v, |®¤UøP, HØÖUöPõÒÍÀ 

AÀ»x JzxUöPõÒÍÀ BQ¯øÁ \õ¢u  

µ\zøu E¸ÁõUSQßÓÚ. uø»Â 

GvºPõ»zøu |®¦® u¸n®, ©Ú® 

öuÎÁøh²® {ø» BQ¯øÁ \õ¢u  

µ\zvß Ea\ öÁÎ¨£õkPÍõP Aø©QßÓÚ. 

Cx ©õºQ AÇQ¯¼À TÓ¨£k® E¯º¢u  

µ\ C»UShß ÷|µi¯õP CønQÓx.

•iÄøµ 

	 CÆÁõ#Ä, ©õºQ&÷u] AÇQ¯À 

÷Põm£õmiß Ai¨£øh°À SÓÁg] 

C»UQ¯® ÷u] öÁÎ¨£õkPÒ ÁÈ¯õP 

©õºQ µ\ C»UøP Aøh²® J¸ uÛzxÁ©õÚ 

Pø» ÁiÁ® Gß£øu EÖv¨£kzxQÓx. 

SÓÁg] £õhÀPÎÀ |Áµ\[PÒ \õìvµ 

ö©õÈ°À ö£¯›h¨£hõ©À, ©Ûu ÁõÌÂß 

C¯À£õÚ AÝ£Á[PÍõP öÁÎ¨£kQßÓÚ. 

BÚõÀ AøÁ £õºøÁ¯õÍ›h® HØ£kzx® 

µ\ AÝ£Á® |õmi¯\õìvµ® Áøµ¯ÖUS® 

E¯º¢u AÇQ¯À C»UShß ÷|µi¯õPz 

öuõhº¦ÖQßÓx. Cuß ‰»®, SÓÁg] 

C»UQ¯® J¸ C»UQ¯ ÁiÁ©õP 

©mk©À»õx, |hÚ®, A¤|¯®, £õµu 

|õmi¯® ©ØÖ® SÓÁg] |õmi¯ 

©µ¦PÐUPõÚ •UQ¯ AÇQ¯À Buõµ©õPÄ® 

ÂÍ[SQÓx. ÷©¾® CÆÁõ#Ä, GvºPõ» 

uªÌ C»UQ¯&|hÚ B#ÄPÐUPõÚ EÖv¯õÚ 

µ\U ÷Põm£õmk AizuÍzøu ÁÇ[SQÓx.
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