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Abstract
Bhakti literature stands as a significant literary tradition that articulates profound spiritual 
experiences. Within these texts, the relationship between God, the devotee, and the universe is 
expressed through various artistic forms, among which natyam (dance) or adal (performance) 
occupies a prominent place. In devotional works such as the Tevaram, Tiruvachakam, Nalayira Divya 
Prabandham, and the hymns of Andal, references to Shiva’s Tandava, Krishna’s playful līlā dance, 
and the ecstatic dance of devotees frequently appear as important dance-related motifs. This study 
explains that the dance-related references found in Bhakti literature are not mere artistic allusions but 
carry deep philosophical, spiritual, and cultural meanings. Dance functions not only as a physical 
movement but also as a dialogue between the soul and the Divine, and as a medium for expressing 
metaphysical truths. The central argument of this research is that natyam in Bhakti literature serves 
as a powerful spiritual symbol that unites aesthetics, devotion, and philosophy.
Keywords: Bhakti literature, Natyam, Dance (Adal), Tandava, Līlā, Nataraja, Spiritual ecstasy, 
Saivism, Vaishnavism.
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£Uv C»UQ¯[PÎÀ TÓ¨£k®  

|õmi¯a ö\#vPÒ

P»õ{v xè¯¢v ³¼¯ß öá¯¨¤µPõè

]÷µèh Â›Äøµ¯õÍº (|hÚzxøÓ)

_Áõª Â¦»õ|¢u AÇQ¯Ø PØøPPÒ {ÖÁP®

QÇUS¨ £ÀPø»UPÇP®, C»[øP

B#Äa _¸UP® 

£Uv C»UQ¯[PÒ Bß«P AÝ£Á[PøÍ öÁÎ¨£kzx® •UQ¯ C»UQ¯ ©µ£õP ÂÍ[SQßÓÚ. 

CÆÂ»UQ¯[PÎÀ CøÓÁß, £Uuß ©ØÖ® ¤µ£g\® BQ¯ÁØÔß EÓÄ £À÷ÁÖ Pø» 

ÁiÁ[PÎß FhõP öÁÎ¨£kQÓx. AÁØÔÀ |õmi¯® AÀ»x BhÀ •UQ¯©õÚ Chzøu¨ 

ö£ÖQÓx. ÷uÁõµ®, v¸Áõ\P®, |õ»õ°µz vÆ¯¨ ¤µ£¢u®, BshõÒ £õhÀPÒ ÷£õßÓ £Uv 

C»UQ¯[PÎÀ ]ÁÛß uõshÁ®, PsnÛß ½ø» |hÚ®, £UuºPÎß £µÁ\ BhÀ BQ¯øÁ 

|õmi¯a ö\#vPÍõP Ch®ö£ÖQßÓÚ. C¢u B#Ä, £Uv C»UQ¯[PÎÀ Põn¨£k® |õmi¯a 

ö\#vPÒ öÁÖ® Pø»a _miPÍõP CÀ»õ©À, BÌ¢u uzxÁ, Bß«P ©ØÖ® £s£õmk¨ 

ö£õ¸ÒPøÍz uõ[Q¯øÁ¯õP EÒÍÚ Gß£øu ÂÍUSQÓx. |õmi¯® EhÀ C¯UP©õP 

©mk©À»õx, Bß©õÂß CøÓÁÝhß {PÌzx® Eøµ¯õh»õPÄ®, uzxÁ Esø©PøÍ 

öÁÎ¨£kzx® FhP©õPÄ® ö\¯À£kQÓx Gß£÷u C¢u B#Âß ø©¯U P¸zuõS®.

vÓÄa ö\õØPÒ: £Uv C»UQ¯®, |õmi¯®, BhÀ, uõshÁ®, ½ø», |hµõáº, Bß«P £µÁ\®, 

ø\Á®, øÁnÁ®.

B#Âß ÷|õUP® 

	 £Uv C»UQ¯[PÎÀ Ch®ö£Ö® |õmi¯a ö\#vPøÍ Aøh¯õÍ® PõquÀ. |õmi¯® 

öuõhº£õÚ P¸zxPÒ GÆÁõÖ uzxÁ©õPÄ® Bß«P AÝ£Á©õPÄ® öÁÎ¨£kQßÓÚ 

Gß£øu Bµõ#uÀ.

	 ø\Á ©ØÖ® øÁnÁ £Uv C»UQ¯[PÎÀ |õmi¯a ö\#vPÒ GÆÁõÖ ÷ÁÖ£mk, 

GÆÁõÖ JØÖø© ö£ÖQßÓÚ Gß£øu J¨¥k ö\#uÀ. |õmi¯® J¸ Pø» ÁiÁ©õP 

©mk©À»õx, Bß«P \õuÚ©õP ÂÍ[S® Âuzøu ÂÍUSuÀ. £Uv C»UQ¯[PÐ® C¢v¯ 

|õmi¯ ©µ¦® öPõskÒÍ öuõhº¦PøÍ öÁÎ¨£kzxuÀ.

B#Ä AqS•øÓ 

	 C¢u B#Ä ¤ßÁ¸® AqS•øÓPøÍ Ai¨£øh¯õPU öPõskÒÍx: ÂÍUP B#Ä 

•øÓ, Eøµ|øh £S¨£õ#Ä. uzxÁ AqS•øÓ. J¨¥mk AqS•øÓ. £s£õmi¯À 

AqS•øÓ 



319£UP®http://www.shanlaxjournals.com

Shanlax
International Journal of Tamil  Research

•ßÝøµ

	 uªÌ C»UQ¯ Áµ»õØÔÀ £Uv 

C»UQ¯[PÒ J¸ ¦v¯ ]¢uøÚz v¸¨£zøu 

HØ£kzvÚ. \[P C»UQ¯[PÎÀ ©Ûu 

ÁõÌUøP ø©¯©õP C¸¢u÷£õx, £Uv 

C»UQ¯[PÎÀ CøÓÁß ø©¯©õPU öPõsh 

]¢uøÚ ÁÍº¢ux. C¢u ]¢uøÚø¯ 

öÁÎ¨£kzxÁvÀ Cø\, £õhÀ, |õmi¯® 

÷£õßÓ Pø» ÁiÁ[PÒ •UQ¯ £[S 

ÁQzuÚ. |õmi¯® Gß£x £Uv 

C»UQ¯[PÎÀ öÁÖ® Põm]¨£hU TÓõP 

AÀ»õx, CøÓÁÛß C¯Àø£²®, £Uu›ß 

Bß«P {ø»²® öÁÎ¨£kzx® •UQ¯ 

FhP©õP Aø©QÓx.

|õmi¯®

	 |õmi¯® Gß£x EhÀ Aø\ÄPÒ, uõÍ®, 

»¯®, £õÁ® BQ¯ÁØÔß J¸[Qøn¢u 

öÁÎ¨£õk. \[P Põ»zv÷»÷¯ BhÀ&£õhÀ 

©µ¦ C¸¢uõ¾®, £Uv C»UQ¯[PÎÀ Ax 

Bß«P Aºzu® ö£ØÓx. C[S |õmi¯®, 

CøÓÁÛß \Uv°ß öÁÎ¨£õk, ¤µ£g\ 

C¯UPzvß SÔ±k, £Uu›ß £µÁ\ {ø» 

GßÓ £» £›©õn[PÎÀ ÂÍ[SQÓx.

ø\Á £Uv C»UQ¯[PÎÀ |õmi¯a 

ö\#vPÒ

÷uÁõµ[PÎÀ uõshÁ®

	 ÷uÁõµ¨ £õhÀPÎÀ ]Áß uõshÁ® 

Bk£ÁÚõP ÁºoUP¨£kQÓõº. _kPõmiÀ Bk® 

]Áß, E»P {ø»¯õø©ø¯ {øÚÅmkQÓõß. 

C¢u uõshÁ®: AgbõÚ AÈ¨¤ß SÔ±k, 

bõÚ öÁÎ¨£õmiß Aøh¯õÍ® BS®.

v¸Áõ\PzvÀ BÚ¢uU Tzx

	 ©õoUPÁõ\Pº v¸Áõ\PzvÀ ]ÁÛß 

|õmi¯zøu BÚ¢u® GßÓ EnºÄhß 

CønUQÓõº. C[S |õmi¯® £Uu›ß 

AP¢øuø¯ PøµUS® \Uv¯õPÄ®, Bß«P 

Âkuø»°ß •ß÷Úõi¯õPÄ® Aø©QÓx.

|hµõáº ÁiÁ•® |õmi¯z uzxÁ•®

	 |hµõáº ÁiÂÀ: A£¯ •zvøµ, yUQ¯ 

£õu®, EkUøP GÚ AøÚzx® |õmi¯ 

ö©õÈ°À uzxÁzøu GkzxøµUQßÓÚ. 

Cx ø\Á |õmi¯a ö\#vPÎß Ea\©õS®.

øÁnÁ £Uv C»UQ¯[PÎÀ |õmi¯a 

ö\#vPÒ

	 PsnÛß ½»õ |hÚ®: |õ»õ°µz vÆ¯¨ 

¤µ£¢uzvÀ Psnß: ÷Põ¤¯ºPÐhß 

Bk® µõ\ ½ø», SÇ¢øu £¸Á |hÚ[PÒ 

‰»® £UuºPÎß ©Úøu DºUQÓõß. C[S 

|õmi¯®, P¸øn ©ØÖ® PõuÀ £Uv°ß 

öÁÎ¨£õhõP Aø©QÓx.

BshõÒ £õhÀPÎÀ |õmi¯®

	 BshõÒ £õhÀPÎÀ PsnÝhß 

Cøn²® |õmi¯U Põm]PÒ, ö£s 

Bß©õÂß CøÓÁß ÷|õUQ¯ £¯nzøu 

SÔUQßÓÚ. Cx Bß«P Põu¼ß Ea\ 

{ø»¯õP ÂÍ[SQÓx.

£UuºPÎß £µÁ\ |õmi¯®

	 £Uv C»UQ¯[PÎÀ CøÓÁß ©mk©ßÔ, 

£UuºPÐ® £µÁ\zvÀ BkQßÓÚº. C¢u 

|õmi¯®: EhÀ&©Ú®&Bß©õ JßÔ¨¤ß 

öÁÎ¨£õk, \õuõµn {ø»ø¯z uõsi¯ 

Bß«P AÝ£Á® BS®.

|õmi¯•® |õmi¯ \õìvµ•®

	 £Uv C»UQ¯[PÎÀ Põn¨£k® 

|õmi¯a ö\#vPÒ, |õmi¯ \õìvµzvÀ 

TÓ¨£k®: µ\®, £õÁ®, A¤|¯® BQ¯ÁØÖhß 

ö|¸[Q¯ öuõhº¦ öPõskÒÍÚ. CuÚõÀ 

£õµu|õmi¯® ÷£õßÓ Pø» ÁiÁ[PÒ 

£Uv ©µ¦hß Cøn¢uÚ.

ø\Á&øÁnÁ |õmi¯a ö\#vPÒ: J¨¥k

ø\Á® øÁnÁ®

uõshÁ® ½ø»

bõÚ® ø©¯® PõuÀ ø©¯®

|hµõáº Psnß
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	 Cµsk® Bß«P Âkuø»ø¯ ÷|õUQ¯ 

£¯n[P÷Í.

£s£õmk¨ £õºøÁ°À |õmi¯®

	 |õmi¯® ÷Põ°À ÁÈ£õk, v¸ÂÇõUPÒ, 

Cø\ ©µ¦ BQ¯ÁØÖhß Cøn¢x \‰P 

ÁõÌUøP°ß Kº A[P©õP ÁÍº¢ux. £Uv 

C»UQ¯[PÒ CuØPõÚ Buõµ[PÍõP 

ÂÍ[SQßÓÚ.

B#Ä •iÄPÒ

	 £Uv C»UQ¯[PÎÀ |õmi¯® •UQ¯ 

uzxÁ öÁÎ¨£õhõP EÒÍx.

	 Ax EhÀ C¯UPzøuz uõsi Bß«P 

AÝ£Á©õP ÂÍ[SQÓx.

	 ø\Á&øÁnÁ ©µ¦PÒ ÷ÁÖ£mhõ¾® 

÷|õUP® Jß÷Ó.

	 C¢v¯ |õmi¯ ©µ¤ß AizuÍ® £Uv 

C»UQ¯[PÎÀ Á¾ÁõP Põn¨£kQÓx.

•iÄøµ

	 £Uv C»UQ¯[PÎÀ TÓ¨£k® |õmi¯a 

ö\#vPÒ, uªÌa ]¢uøÚ ©µ¤ß Bß©õøÁ 

öÁÎ¨£kzxQßÓÚ. |õmi¯® C[S Pø» 

©mk©À»; Ax uzxÁ®, £Uv, Bß«P 

AÝ£Á® BQ¯ AøÚzøu²® J¸[QønUS® 

E¯º¢u öÁÎ¨£õhõP ÂÍ[SQÓx. 

GÚ÷Á, £Uv C»UQ¯[PøÍ •Êø©¯õP¨ 

¦›¢xöPõÒÍ |õmi¯a ö\#vPÎß B#Ä 

CßÔ¯ø©¯õuuõS®.
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