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Abstract
This study establishes that Tamil literature and culture function as an integrated and continuous 
tradition. Among the ancient art forms of the Tamils, music and dance occupy a primary position and 
have been reflected in literary works from the Sangam period to the present day. While certain literary 
texts refer to music and dance explicitly, many others convey their ideas implicitly through musical 
imagery, terminology, aesthetic expressions, and emotive elements. In this context, the present research 
undertakes a cultural–literary analysis of the references to music and dance found in the Tirukkural, a 
didactic and ethical text that embodies the Tamil way of life. The study examines musical expressions, 
dance-related allusions, bodily gestures (aṅga-bhāva), and aesthetic sentiments embedded in the 
couplets of the Tirukkural. These references not only reflect the aesthetic sensibilities of Tamil society 
but also highlight the significant role accorded to the arts within its social and cultural framework. 
Furthermore, the study demonstrates that the rhythmic structure and expressive elegance of the kural 
metre itself reveal an intrinsic musicality, thereby reinforcing the close relationship between literature 
and music as a cultural expression. By re-evaluating the artistic and literary traditions of the Tamil 
language, this research aims to serve as a valuable guide for contemporary artists, researchers, and 
students engaged in the fields of Tamil studies, music, and performing arts.
Keyword: Tirukkural, Kural Venba, Ethical Literature, Cultural Literature, Tamil Music
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v¸USÓÎÀ EÒÍ Cø\ ©ØÖ® |hÚUSÔ¨¦UPÒ & 

J¸ £s£õmk C»UQ¯ ÷|õUS

\µo¯õ ÿPµß

•øÚÁº £mh B#ÁõÍº

QÇUS¨ £ÀPø»UPÇP®, C»[øP

ö£õi©õzøu¯õ ÷ÁqPõ

•øÚÁº £mh B#ÁõÍº

QÇUS¨ £ÀPø»UPÇP®, C»[øP

B#Äa _¸UP®

“v¸USÓÎÀ EÒÍ Cø\ ©ØÖ® |hÚUSÔ¨¦UPÒ & Kº £s£õmk C»UQ¯ B#Ä” GßQßÓ  

CÆÁõ#ÄU Pmkøµ uªÇ›ß P»õa\õµ® ©ØÖ® C»UQ¯® Kº Cøn¢u ÷£õUQøÚ 

öPõshx Gß£uøÚ {¹¤UQßÓx. uªÇ›ß £Çø© Áõ#¢u Pø»PÐÒ •ußø©¯õÚøÁ 

Cø\ ©ØÖ® |hÚUPø»PÒ BS®. \[P Põ»® öuõmk CßÖ Áøµ¯õÚ Põ»¨ £SvPÎÀ 

GÊ¢u ö£¸©ÍÁõÚ ¡ÀPÎÀ Cø\ £ØÔ¯ SÔ¨¦UPÒ C¸¢x öPõskuõß C¸UQßÓÚ. 

]» ¡ÀPÒ CÁØøÓ ÷|µi¯õP •ßøÁUQßÓ A÷u ÷ÁøÍ AvP©õÚ ¡ÀPÒ Cø\°ÞhõP 

uõ® TÓÁ¢u Âøh¯[PøÍU TÓ •¯ÀQßÓÚ. AÆÁõÓõÚ Kº ¡»õQ¯ v¸USÓÎÀ 

Põn¨£k® Cø\ ©ØÖ® |hÚ® öuõh£õÚ Âøh¯[PÒ, ö\õØ£¯ß£õkPÒ, A[P£õÁ® ©ØÖ®  

µ\UTÖPÎß öÁÎ¨£õkPÒ ÷£õßÓÁØøÓ B#Äö\#ÁuõP Aø©QßÓx. CÆÁõÓõÚ SÔ¨¦UPÒ 

uªÌ¨£s£õmiß ö|ÔPøÍ ¤µv£¼¨£ÚÁõPÄ®, Pø»zvÓøÚ \‰PzvÛøh÷¯ Aøh¯õÍªmkU 

Põmk£ÚÁõPÄ® Aø©QßÓÚ. CÆ B#ÁõÚx uªÌ ö©õÈ°ß Pø» ©ØÖ® C»UQ¯®  

\õº¢u £õµ®£›¯zøu «Íõ#Ä ö\#x  uØPõ»U Pø»bºPÒ ©ØÖ® B#ÁõÍºPÒ ©õnÁºPÒ 

÷£õß÷ÓõºPÐUS ÁÈPõmi¯õP Aø©²® Gß£x vsn®. 

vÓÄaö\õØPÒ: v¸USÓÒ, SÓÒöÁs£õ, ÁõÌÂ¯À¡À, £s£õmk C»UQ¯®, Cø\zuªÌ, 

AÔ•P® 

	 E»P ö©õÈPÎ÷» AvP©õÚ ö©õÈPÎÀ ö©õÈ ö£¯ºUP¨£mh C¢¡À _©õµõP ¡ØÖUS 

÷©Ø£mh ö©õÈPÎÀ ö©õÈö£¯ºUP¨£mk v¸ÁÒÐÁ›ß ÷£õuøÚPÒ ¤ß£ØÓ¨£mk 

Á¸QßÓø© uªÈß ]Ó¨¤øÚ GkzxU PõmkQßÓx. \[P Põ»zvÀ ÷uõØÓ®ö£ØÓ C¢¡À 

£vöÚsRÌUPnUS ¡ÀPÎÀ Ch®ö£ØÖÒÍx. 

	 AÓzx¨£õÀ, ö£õ¸m£õÀ, Põ©zx¨£õÀ GßÓÁõÖ ¤›UP¨£mk AvPõµ[PÒ  

öPõkUP¨£mkÒÍÚ. KÆöÁõ¸ AvPõµ[PÐ® £zx SÓÒPøÍ EÒÍhUQ 133 

AvPõµ[PÎÀ B°µzx •ßÞØÖ •¨£x SÓÒPøÍ ¡»õ]›¯º EÒÍhUQ²ÒÍõº. 

uªÌ©µ¤ØS HØÓÁøP°À PhÄÒ ÁõÌzvøÚ öPõsk SÓÒPÒ Bµ®£©õQßÓÚ. Cø\ 

©ØÖ® |hÚ® Gß£x uªÇº £s£õmiß •UQ¯  Aøh¯õÍ[PÍõS®. 
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	 CøÁ \[P Põ»® öuõmk ©UPÐhß 

¤ßÛ¨¤øn¢x C¸¢uø©°øÚ ¡ÀPÒ 

Áõ°»õPÄ® ¤Ó Buõµ[PÒ Áõ°»õPÄ® 

AÔ¯ •iQßÓx. CøÁ AÓ® ©ØÖ® 

JÊUPzxhß Cøn¢u P»õa\õµ ö\¯ÀPÍõP  

C¸¢x Á¢uø© SÔ¨¤hzuUPx. CÆÁõ#ÂÀ 

v¸USÓÎÀ EÒÍ Cø\ ©ØÖ® |hÚU 

SÔ¨¦UPÒ Gß£ÁØøÓ J¸ £s£õmk  

C»UQ¯ ÷PõnzvÀ Bµõ#Á÷u CÆ B#Âß 

¤µuõÚ ÷|õUP©õS®. C¢¡¼À Cø\ 

GÆÁõÖ öÁÎ¨£kQßÓx Auß £s¦PÍõP 

SÔ¨¤h¨£mh Âøh¯[PÒ, |hÚU 

SÔ¨¦UPÒ ©ØÖ® AøÁ öuõhº£õÚ 

]¢uøÚPÒ ÷£õßÓÁØøÓ AÔ¢x 

öuÎÄ£kzv CßøÓ¯ uªÇº £s£õmiÀ 

Auß ö\ÀÁõUS ö\¾zxQßÓ uõUP[PÒ 

÷£õßÓÁØøÓ AÔ¢x öPõÒÁx® CÆ 

B#Âß ÷|õUP©õS®.    

v¸USÓÎß Cø\a ]Ó¨¦UPÒ  

öÁs£õ ÁiÂÀ SÓÒPÒ Aø©¯¨ 

ö£ØÖÒÍø© 

	 Cø\¨£õhÀPÒ ö£õxÁõP öÁs£õ 

¯õ¨¤À Aø©UP¨£mi¸US®. v¸USÓÒ 

£õhÀPÐ® Cø\¯ø©¨¦US HØÓ ÁøP°À 

Dµi öÁs£õUPÍõÀ Aø©UP¨£mkÒÍÚ. 

CuøÚ SÓÒöÁs£õ GßÖ TÖÁõº. PÂbº 

ugø\ Cµõ©uõì Gß£Áº v¸USÓÒ 

£õhÀPÐUS _µuõÍU SÔ¨¦UPÒ Aø©zx 

v¸USÓÒ Cø\¯•u® GßQßÓ ¡»õP 

öÁÎ°mkÒÍõº. Cø\¨£õhÀPÎß 

Aø©¨¤À v¸USÓÒ Aø©¯¨ö£ØÓx 

CÆÁõÓõP Cø\ Aø©¨£uØS HxÁõP 

Aø©¢ux. ¡»õ]›¯º £. Psnß AÁºPÒ 

v¸USÓÒ Cø\¯•x GßÓ ö£¯›À J¸  

¡¼øÚz vÓ®£hz u¯õ›zx öÁÎ°mkÒÍõº.  

CvÀ Gk¨¦, öuõk¨¦, £k¨¦, •i¨¦, \¢u® 

GßÓÁõÖ £Szx •uÀ 33 AvPõµ[PÎ¾® 

EÒÍ v¸USÓÒPøÍ £õhÀPÍõUQ 33 

Cø\¨ £õhÀPÍõP öÁÎ°mkÒÍõº. 

£õº¨£uØS RºzuøÚ ÁiÂÀ Põn¨£k® 

C¨£õhÀPÐUS CµõP uõÍ® öPõkzx 

¡»õ]›¯º Aø©zxÒÍõº. 

v¸USÓÒ £õhÀPÎÀ Cø\UP¸ÂPÒ 

©ØÖ® £sPÒ £ØÔ¯ ö\#vPÒ 

Ch®ö£ØÖÒÍø© 

	 SÓÒPÎß Cøh÷¯ Cø\UP¸ÂPÎß 

£¯ß£õkPøÍ AÔ¯ •iQßÓx. SÔ¨£õP 

SÇÀ, ¯õÌ, £øÓ ÷£õßÓ P¸ÂPÎß 

ö£¯ºPøÍ Põn•iQßÓx. “SÇ¼Ûx 

¯õÈÛx Gß£u® ©Çø»a ö\õÀ ÷PÍõuÁº” 

(¦¼³º÷P] .2010, £.19, SÓÒ66) GßÓ 

SÓÎÀ SÇÀ ©ØÖ® ¯õÈß Kø\ £ØÔU 

SÔ¨¤h¨£mkÒÍx. Cx ÷£õßÖ £øÓ 

£ØÔ¯ ö\#vPÒ ‰ßÖ öÁÆ÷ÁÖ SÓÒPÎÀ 

Á¸QßÓÚ. “AÛa\®§U PõÀPøÍ¯õÒ 

ö£#uõÒ ~_¨¤ØS |À» £hõA £øÓ” 

(¦¼³º÷P] .2010, £.29, SÓÒ115) GßÓ 

SÓÒ £øÓ £ØÔ TÖQßÓx.  CøÁ uÂµ 

£s £ØÔ¯ ö\#vPÒ SÔ¨¤h¨£mkÒÍÚ. 

“£s GßÚõ® £õhØS Cø¯¦ Cß÷ÓÀ 

Ps GßÚõ® Ps÷nõmh® CÀ»õu 

Ps” (¦¼³º÷P] .2010, £.123, SÓÒ573) 

CUSÓÐUS £›÷©»ÇPº SÔ¨¤k® ÂÍUP® 

¯õöuÛÀ £sPÒ GßÓõÀ £õø» ¯õÌ 

•u»õP ¡ØÖ‰ßÖ. £õhÀ öuõÈÀPÒ 

GßÓõÀ ¯õÈß Ps ÁõºzuÀ •u¼¯ 

Gmk®, ªhØÔßPs GkzuÀ, £kzuÀ, 

|¼uÀ, P®¤u®, Si»® GßÝ® I¢x, 

ö£¸Ásn® CøhÁsn® ÁÚ¨¦ 

Ásn® •u¼¯ Ásn[PÒ GÊ£zuõÖ, 

CÁØ÷Óõk Cø¯¯õu £snõÀ £¯ß 

CÀ»õÁõÖ÷£õ»U Ps÷nõmhzx 

Cø¯¯õu ÁÈ¨£soÚõÀ G¢u¨ 

£¯ÝªÀø» Gß£uõP ö£õ¸Ò TÖQßÓõº 

Cø\ PØ£ÁºPÐUS ÷PÒÂ bõÚzvß 

AÁ]¯® 

	 J¸Áº ]Ó¢u £õhPµõP Á¸ÁuØS ÷PÒÂ 

bõÚ® GÆÁÍÄ AÁ]¯©õÚx Gß£uøÚ 

“÷PÒÂ” GßÓ AvPõµzvÀ EÒÍ ‰ßÖ 
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SÓÒPÎÀ •ßøÁzxÒÍõº. “~n[Q¯ 

÷PÒÂ¯ µÀ»õº Án[Q¯ Áõ°ÚµõuÀ 

A›x” (¦¼³º÷P] .2010, £.91, SÓÒ419) 

CUSÓÎ÷» PØ£øu Âh AvP©õPU 

÷PmP÷Ásk® GßQÓõº. “÷Pm¤Ý® 

÷PÍõz uøP¯÷Á..., ö\Â°Ø _øÁ²nµõ 

Áõ²nºÂß ©õUPÒ...” (¦¼³º÷P]. 2010, 

£.91, SÓÒ418) BQ¯ C¸ SÓÒPÐ® Cø\ø¯ 

EnºÁuß AÁ]¯® £ØÔ ªP AÇPõPU 

TÖQßÓÚ.

ìÁµ[PÐUS® & £mhøhUS® Cøh÷¯¯õÚ  

öuõhº¦

	 “^›h® Põoß GÔuØS¨ £mhøh ÷|µõ 

{µ¢uÁº |m¦” (¦¼³º÷P]. 2010, £.173, 

SÓÒ821) CUSÓÎÀ Á¢xÒÍ £mhøh 

GÚ¨£kQßÓ ö\õÀ¾US é›P© £u{ BQ¯  

ìÁµ[PÎÀ H÷uÝ® J¸ ìÁµ•®, AuØS  

I¢uõÁuõP Á¸® ìÁµ•® öPõskÒÍ EÓÄ 

Gß£x £» ¡ÀPÎÀ £mhøh GÚ¨£kQßÓ 

ö\õÀ¾US ¡»õ]›¯ºPÍõÀ SÔ¨¤h¨£mh 

ö£õ¸ÍõS®. ]»¨£vPõµ®, £g\©µ¦,  

PÀ»õh®, B|õ¯|õ¯Úõº ¦µõn®  

÷£õßÓøÁ CÁØÖUS \õßÓõS®. BÚõÀ  

v¸USÓÐøµ¯õ]›¯ºPÒ £mhøh GßÓ  

ö\õÀ¾US ö£õ¸ÒöPõkUS® ÷£õx AuøÚ 

öÁmk® P¸Â GßÓ ö£õ¸ÎÀ  

£¯ß£kzv²ÒÍõºPÒ. hõUhº Ãµ£õsi¯ß  

uÚx v¸USÓÒ ¦v¯ ÂÍUPzvÀ 

£mhøhUS ¦v¯ ÂÍUP® öPõkUQßÓõº.  

J¸ £õhÀ AiPÍõP¨¤›UP¨£kQßx. 

AiPÒ ^ºPÍõP¨ ¤›UP¨£kQßÓÚ.   

£õmkUPõÚ _µ[PÒ ^¸USÒ EÒÍ  

Aø\PÐUPõÚ GÊzxUPÎÀ J¼US 

ö£õ¸zu©õP {µ¨£¨£kQßÓÚ.  AÆÁõÓõP 

^¸USÒ EÒÍ _µ[PÎÀ J¸ _µzvØS 

Akzx £mhøh EÓÂ¾ÒÍ A¢u I¢uõÁx 

_µ® ÁµUTk®. Aa_µzvøÚ A¢ua^¸USÒ 

Eµ®ö£Ó GÔ¯ ÷Ásk®. A¨÷£õx uõß 

Aa_µ® ^¸USÒ E›¯ ChzvÀ ö£õ¸¢x®.  

©õÓõP öÁÖ® GÔu¾US Aa_µ® 

EÒÍõS©õ°ß APzvÀ ö£õ¸¢uõ©À ¦ÓzvÀ 

ö£õ¸¢v¯ £mhøh¯õS®. Cuß÷£õx 

£soø\ Cß£® uµõx GßQÓº. 

(Ãµ£õsi¯ß, v¸USÓÒ: ¦v¯ ÂÍUP®. 

ª³]U ›\ºa ø»¨µ›.)

v¸USÓÎÀ £õµu|õmi¯U Pø»|¯® (µ\U 

÷Põm£õk Ai¨£øh°À)

	 v¸USÓÒ Kº JÊUP ¡»õP ©mk©ßÔ, 

C¢v¯ ©µ¦U Pø»PÎß EÒÍõº¢u 

AÇQ¯ø»²® ußÚPz÷u öPõsh J¸ 

Pø»¡»õPÄ® ÂÍ[SQÓx. SÔ¨£õP 

Põ©zx¨£õÀ SÓÒPÎÀ öÁÎ¨£k® 

]¸[Põµ µ\®, íõì¯ µ\®, £õÁ{ø», 

AÝ£õÁ® ÷£õßÓ TÖPÒ, £õµu|õmi¯zvß 

Ai¨£øh C»UPn[P÷Íõk BÇ©õP 

CønQßÓÚ.

]¸[Põµ µ\•® £õµu|õmi¯•®

	 £õµu |õmi¯zvÀ •ußø© µ\©õPU 

P¸u¨£kÁx ]¸[Põµ µ\® BS®. Cx 

|õ¯P&|õ¯Q £õÁ®, FhÀ, ÂµPuõ£®, 

ThÀ ÷£õßÓ {ø»PÎÀ öÁÎ¨£kQÓx.

PsqÒÎß ÷£õPõº Cø©¨¤ß £¸Áµõº

~s¤¯º G® Põu»Áº £v¨£õ]›¯º 

(¦¼³º÷P] .2010, £.235, SÓÒ 1126)

GßÓ SÓÎÀ, uø»Â uÚx Põu»øÚ 

PsqUSÒ £vzu ©÷Úõ£õÁzvÀ 

AÝ£Â¨£x, £õµu|õmi¯zvÀ Á¸®  

\õg\õ› £õÁ® GßÝ® ~m£[PÐhß 

Jzx¨ ÷£õQÓx.

	 |hÚzvÀ, Põu»ß ÷|›À CÀ»õÂmhõ¾®, 

AÁøÚ ©ÚzvÀ £õÁøÚ ö\#x Eøµ¯õkuÀ 

Gß£x ]¸[Põµ µ\zvß Ea\{ø»¯õPU 

P¸u¨£kQÓx. Cøu÷¯ ÁÒÐÁß 

ö©õÈÁiÂÀ Áizv¸UQÓõº.

FkuÀ Põ©zvØS Cß£®; AuØQß£®

Ti ©¯[P¨ ö£Ôß 

(¦¼³º÷P] .2010, £.275, SÓÒ1330)

	 C¢uU SÓÒ, £õµu|õmi¯zvß A¤|¯ 

uº¨£n® TÖ® Â¨µ»®£ ]¸[Põµ® (¤›Äa  
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]¸[Põµ®) \®÷£õP ]¸[Põµ® (ThÀ 

]¸[Põµ®) GßÓ C¸ {ø»PøÍ²® öuÎÁõP 

¤µv£¼UQÓx. |hÚzvÀ, Fh¼ß ÷£õx 

•P£õÁ®, Ps Aø\Ä, ¦¸Á ÁøÍÄ 

÷£õßÓøÁ Pkø©¯õP C¸US®; Th¼ß 

÷£õx AøÁ ö©ßø©¯øh¢x, »õì¯ 

£õÁ©õP ©õÖQßÓÚ. Cøu÷¯ ÁÒÐÁß, 

SÓÒ ÁÈ÷¯ Enºa]¨ £¯n©õPU  

PõmkQÓõº.

	 CÆÁõÓõP, v¸ÁÒÐÁº ©Ûuß 

ÁõÌUøP°À v¸¢v, £s¦hß ÁõÇ 

÷Ásk® Gß£uØPõP÷Á |Áµ\[PÐÒ £» 

µ\[PøÍz u©x ¡¼À ~so¯ •øÓ°À 

Aø©zxÒÍø© SÔ¨¤hzuUPuõS®. AÁØÔÀ 

•UQ¯©õÚ JßÓõP P¸nõ µ\® 

ÂÍ[SQÓx. ÷\õP® Gß£øu ìuõ± 

£õÁ©õP öPõsh÷u P¸nõ µ\©õS®. 

xUP®, xß£®, Â¸¨£©õÚÁºPÎß ¤›Ä, 

ö\ÀÁ® AÈuÀ, Áøu, Pmk¨£kzuÀ, 

|õkPhzu¨£kuÀ, w Â£zx, ¤Ó x¯µ 

{PÌÄPÒ ÷£õßÓ Põµn[PÍõÀ ©Ûu 

©ÚzvÀ ÷uõßÖ® AÁ»® P¸nõ µ\zvß 

Ai¨£øh BS®. CÆÁõÓõÚ ©Ú{ø»PÒ, 

Áõ\PÛß EÒÍzvÀ CµUP®, £›Ä, ©Ûu 

÷|¯® ÷£õßÓ EnºÄPøÍz yskQßÓÚ.

P¸nõ µ\® A¤|¯® ö\#¯¨£k® ÷£õx, 

Pspº ]¢xuÀ, ußøÚ÷¯õ ¤Óøµ÷¯õ 

SøÓ TÔ ¦»®¦uÀ, Áõ# E»ºuÀ, EhÀ 

{Ó® ©õÖuÀ, EÖ¨¦UPÒ uÍºuÀ, ö£¸‰a_ 

ÂkuÀ, Ph¢u x¯µ {øÚÄPøÍ {øÚÄ 

TÖuÀ ÷£õßÓ AÝ£õÁ[PÒ öÁÎ¨£h 

÷Ásk® GÚ µ\Â¯À TÖQÓx. CzuøP¯ 

AÝ£Á {ø»P÷Í P¸øn EnºøÁ 

•Êø©¯õP öÁÎUöPõn¸QßÓÚ. ÷©¾®, 

uÚUS Â¸¨£©õÚÁºPÎß öPõø»a 

ö\#vPÒ ÷PmhÀ, xß£® ö\#¯¨£kÁøu 

PõquÀ, Â¸¨£©ØÓ {PÌÄPÐUSÒ 

uÒÍ¨£kuÀ ÷£õßÓ £õÁ[PÍõ¾® P¸nõ 

µ\® ÷uõßÖQÓx. CøÁ ©Ûu ©Úzøu 

ö|QÇa ö\#x, ¤Óº x¯µzøuz ußÝøh¯uõP 

En¸® {ø»ø¯ E¸ÁõUSQßÓÚ. 
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